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Gaiety  Theatrt.  "The  Royal  Middr,"  the  Eng. 
lith  vers'on  of  Rnitolph  Genöe's  "Der  Seekadet,'* 
was  revived  last  evening  at  tbis  tlieatre  by  the 
Pmelie  Melville  Opera  Company.  Those  persona 
wbo  remember  last  year's  Performance  of  tbis 
coniic  opera  by  Miss  Catherine  Lewis  and  otbers 
as  rather  dnll,  must  havo  been  vory  agreeably 
disappointed  last  evenine.  Genee's  music,  which 
is  essentially  in  the  spirit  of  light  opera  cooiique, 
as  disticguished  f  rom  opera-bouffe,  is  charming 
from  beginniug  to  end.  The  composer's  melodic 
Inspiration  Is  facile  and  graceful,oftea  sparkling; 
the  accompaniments  are  treated  with  conaplououj 
care,  and  thegeneral  style  of  thework  betrays  the 
hand  of  the  skilled  mnsician.  The  fact  that 
many  numbers  were  curtaiied  somewhat  unduly 
last  evening  (a  proceeding  for  which  more  auguat 
stages  than  the  Gaiety  bare  set  the  unfortunate 
example),  preTented  Genee's  skill  in  effectively 
developing  his  musical  ideas  to  well  worked-up 
clfitiues  from  making  its  whole  effect.  B«t  iE 
the  mnsical  form  of  some  pieces  sufi'ered,  their 
spirit  was  hardly  impaired,  and  persona  who  did 
not  know  the  original  score  could  not  feel  the 
lack  of  more  extended  üevelopment,  for  which, 
upon  the  whole,  tbe  public  at  large  aas  little  ap- 
preciation.  The  Performance  last  eyening  ahowed 
Miss  Melville'3  Company  in  even  a  more  favor- 
nable  light  than  "Patience"  did.  The  actora  both 
were,  aad  feit  themselves  to  be,  easily  at  home  in 
the  bright,  flashing  tun  of  the  libretto,  and  wo 
caa  remember  bnt  very  few  performanoes  of  any- 
thing  on  onr  stage  in  which  all  the  parts  were  so 
capitally  taken.  Hr.  Max  Freeman,  as  Don  Jan- 
uario,  the  impulsive  Brazilian,  easily  leads  in  ex- 
cellence.  The  more  we  seo  of  Mr.  Freeman  the 
more  flrmly  does  he  establish  the  first  Impression 
he  made  upon  us,  of  being  a  very  remai  kable  ac- 
tor.  The  fact  that  he,  a  German,  speaks  Engllsü 
|3  with  so  marked  a  French  accent  (for  there  is  not 
y  tbe  faintest  Teutonic  tang  to  his  speech)  seems 
§j  to  point  to  bis  having  acquired  bis  very  flnished 
5  hi8trioniam    in    France.    His    Don  Januario 

■  is  not  quite  such  an  elaborate  piece  of  work  as 
9  his  Bunthorne,  and  his  conception  of  the  part 
S  wonld  offer  nothing  out  of  the  iutellectual  ränge 
y  of  many  another  actor  were  it  not  for  occasionat 
jt  flasbea  of  humor  of  very  exceptional  keenness 
B  and  delicacy.    But  it  is  by  his  personal  force, 

■  above  all,  Uy  bis  unfailing  elegance  of  bearing, 
H  speech,  gesture  and  physiognomy,  that  ho  risea 
1  superlor  to  almost  every  actor  in  his  department 
H  whom  we  have  aeen  here  for  yeara.  His  Staging, 
1  too,  considering  his  sllght  vocal  means,  is  some- 
•3  thing  extraordinary.  Mr.  Tom  CasselU's  Mungo 
fj  (the  Dou's  colored  servant)  was  arevelation,  after 

his  somewhat  foisouless  Grosvenor.  Witt»  no 
Chance  of  displayiog  hia  voice  in  einging,  Mr. 
Casselii  gave  as  a  thoroughly  capitai  piece  of 
character  acting.  Wonld  that  he  had  been  better 
palnted;  his  red  Ups  were  somewhat  too  ludi- 
crously  im  probable.  Mr.  Macrery  was  very  good 
as  Don  Lamberto,  if  showiDg  no  especlal  individ- 
nality  of  conception  or  style;  his  singing  was 
excellent.  Miss  Melville  acted  the  part  of  Fan- 
chette  charmingly,  and  her  singing  would  have 
been  wholly  good  were  it  not  for  a  tendency  she 
bas  to  rtat  on  high  notes.  Miss  Post'a  Maria 
Francesca  is  an  immense  advance  upon  her  Lady 
Angela,  and  she  looks  and  acta  the  charming 
young  queen  to  the  life.  Her  singing  is  also  ex- 
tremely  good.  Miss  Delaro's  powers  are 
rather  hidden  ander  a  \%rt  by  no  meana 
wortby  of  them,  and  Mr.  Henderson  acta  Don 
Domingoe  for  pretty  nearly  all  it  is  worch.  The 
Misses  Tillie  and  Kittie  Valerga  deserve  a  word 
of  high  praise  for  their  admirably  spiritecl  sing- 
ing of  tbe  qnarreliing  duet.of  the  two  middiea. 
Chorus  and  stage  settiug  are  excellent,  albeit  the 
game  of  chees,  played  with  live  chessmen,  strack 
as  as  being  not  quite  worth  the  wülstle. 


"THE   ROYAL   MIDDY"   AT  THE  GAIETY 
THEATRE.  ^VW.Ufl 

The  last  impersonator  of  the  charming 
Fauchette,  if  our  memory  serves  us  aright, 
<  was  Gatharine  Lewis,  a  somewhat  weak  and 
deficient  vocalist  and  aetress.  It  was  a  fail- 
ure,  and  all  owing  to  the  fact  that  the  lady  in 
question  could  not  fill  either  the  bill  or  the 
house. 

Today  we  have  to  consider  the  Performance 
of  the  Emilie  Melville  Opera  Company,  in  this 
thoroughly  melodious  work  of  Richard  Genee's 
(not  Rudolph  Genie),  and  chief  among  those  ■ 
who  call  upon  us  for  recognition,  is  the  eharm- 1 
ing  lady  who  heads  the  Company  with  her! 
name  and  talent.   Miss  Melville  is  not  only  afl 
thorough  aetress,  but,  what  is  more  desir-B 
able,  is  a  conscientious  singet—  great  she  can  I 
never  be,  save  in  the  line  of  comic  opera— in  I 
this  she  is  queen  paramount.  Her  assumption  I 
of  the  character  of  the  bewitching  little  I 
Parisian  Soubrette,  who,  through  force  of  I 
circumstances,  has  been  compellecl  to  don  the  I 
habiliments  of  the  sterner  sex,  in  order  to  I 
save  her  life,  was  the  raost' charming  thing  I 
she  has  done,  and  her  bright,  vivacious  acting  I 
atoned  for  whatever  was  lacking  in  the  dis-  I 
tribution  of  the  other  characters.   She  was  I 
the  life  of  the  evening,  and  her  bright  smile  I 
haunts  many  a  mind  yet.   In  all  she  had  to  I 
do  she  sueeeeded  to  perfection,  she  sang  the  I 
niusic  of  her  role  charmingly,  and  imparted  I 
fresh  grace  at  every  turn  of  the  fast  changing  I 
tide  of  life  and  frivol ity.   She  was,  in  a  word,  I 
the  most  charming  of  all  those  who  have  ap- 1 
peared  here  in  comic  opera.  > 
As  to  the  support— collectively— we  have  I 
only  words  of  praise.   Miss  Lillie  Post  gave  I 
no  evidence  of  possessing  any  ability  above  I 
the  average  in  "Patience,"  yet,  in  the  "Royal  8 
Middy,"  she  proved  that  she  was  a  thorough  1 
artist  in  her  line;  she  has  an  excellent  voiee  ■ 
and  sang  prettily.   Mr.  Macrery  was  hardly  I 
at  his  best,  but  he  was  excellent  even  at  B 
that.   Max  Freeman  acted  the  part  of  Don  E 
Januario    exceedingly    well,    while    Tom  B 
Casselii,  as  Mungo,  having  no  opportunity  to  I 
sing,  made  up  for  it  in  acting;   his  impres-  I 
sions  on  the*  softer  sex  were  not  so  pro-  B 
nounced  as  when  he  pleased  us  so  well  as  the  I 
idyllie  poet.   Mr.  Üungan  had  nothing  to  do,  H 
neither  did  Miss  Delaro,  yet  they  were  never  « 
out  of  place.   The  balance  of  the  principals  I 
and  the  chorus  were  well  adapted  to  the  ex-  B 
igencies  of  the  opera.   The  children,  in  the 
game  of  chess  scene,  did  well.   The  orches- 
tra  was  well  trained,  and  did  some  good 
work,  thanks  to  the  drill  maintained  by  Mr. 
Reiff.     The  costumes    were    elegant,  es- 
pecially  those  worn  by  Miss  Melville  and 
Miss  Post.   The  scenery  was  charming  and 
appropriate,  the  set  in  the  second  act  re-  II 
ceiving,  as  it  deserved,  a  hearty  burst  of  I 
applause. 
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EMELIE  MELVILLE  OPERA  CO. 

Messrs.  LOOKE  &  BLANOHETT,  Proprietors  and  Managers. 
ANTHONY  EEIPF,  Mnsical  Oondnctor. 
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Rudolph  Cenle's  Celebrated  Opera  Comlque,  In  Three  Acts, 
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"THE  ROYAL  MIDDY." 

"Le  Cadet  de  MariDe"— music  by  Richard 
Gene«,  text  by  F.  Zeil— was  first  prodaced  at 
Brüssels  in  the  Tbeatre  des  Fantaisies  Parisiennes 
on  tbe  2Stb  of  last  January.  The  piece  niet  with 
much  favor  in  Beigium  and  in  several  European 
ciries,  and  was  not  long  in  reaching  New  York. 
The  verslon  presented  at  the  Boston  Tbeatre  last 
night,  under  tbe  name  of  "The  Royal  Middy," 
is  said  to  be  Mr.  Augustin  Dal. v 's. 
Mr.  Fred  Williams  baving  reproduced  the  text 
and  Mr.  Edward  Mollenbauer  the  music  from  tbe 
original  sources.  Considered  as  a  masical  com- 
Position,  tbe  work  sbows  a  great  deal  of  skill  and 
considerable  lnvention,— much  more  of  the  tor- 
nier,  however,  tban  of  the  latter.  Tbe  orchestra- 
tion  is  lemaikably  fine  and  effectiv?,  and  tbe 
autbor  sbows  bis  scholarship  by  a  lavish  employ- 
nent  of  a  metbod  elaboiate  enough  for  a  "grand" 
opera  of  tbe  most  senous  stjle.  Tbe  raelody  is 
abUDdant  enough  in  quantity,  and  not  a  little  of 
it  is  elegant,  gay  acü  spirited.  At  tbe  same  time, 
we  uiust  say  tbat  the  music  as  a  wbole  seems  to 
us  deficient  in  cbarm,the  trouble  lying  in  the 
qualny  of  tbe  melody,  which  lacks  in  spontaneous 
and  expressive  beauty.  Tbe  spoken  text  is  not 
disticguisbed  by  marked  merit  or  fault,  and,  like 
tbat  pf  most  other  translated  and  adapted 
hbrottos,  is  quiet  and  inoffensive  intellectually,— 
and  also,  we  are  glad  to  say,  moraliy.  Tbe  Störy 
bas  some  toncbes  of  romance  and  some  familiär 
elements  of  fnn  ;  now  and  again  it  curiously  re- 
sembles  the  narrative  of  "La  Grande  Duchesse." 
How  good  tbe  text  of  tbe  songs  is  we  bave  no 
n.eacs  of  knowicg.  It  was  quite  impossible  to 
nnoerstand  tbe  syllables  which  dropped  from  tbe 
Singers'  lips  last  night.  Tbe  action  is-aot  lively 
all  tne  time,  and  tbere  are  some  long  reacbes 
which  migbt  be  called  stupid. 

Tbe  Performance  was  good  in  a  eeneral  way, 
sbosing  abandant  practlce  in  most  of  the  princi- 
pals,  and  a  carelul  drill  of  cborus  and  supernum- 
eranes.  The  cast  included  Miss  Catbarine  Lewis 
aS  Fanchette,  Miss  May  Fielding  as  tbe  Queen  of 
Portugal,  Mr.  Alonzo  Hatch  as  Don  Lamberto, 
Mr.  Joseph  E.  Brand  as  Don  Januarlo,  Mr.  Jonn 
Hartas  Mungo,  Mr.  Charles  Fisher  as  Captain 
Sorberto,  Mr.  Charles  Leciercq  as  Don 
Domingos,  Miss  Sara  Lascelles  as  the 
Queen's  Confidante.  Not  one  of  these 
pe!tormers  can  be  called  by  any  Stretch  of  cour- 
lesy  a  a  fine  smger,  tbougb  Mi?s  Fieiding  may 
pass  tot  respectabie,  and  Miss  Lewis  has  some 
very  sweet  and  pleasant  lower  notes.  Bat  all 
contrived  to  get  through  their  music  respectably 
well,  and  tbe  tamilrarity  which  most  of  them 
sbnwea  witb  their  work  made  it  all  tolerable.  The 
acling  had  tbe  same  general  qualityof  even  and 
well-trained  iespectauility  witbont  distinguished 
meiit.  Miss  Catherine  Lewis  appeared,  as  was 
said  above,  in  tbe  part  of  tbe  herolne.  who 
in  tbis  vetsion  is  described  as  a  gypsy,  instead  of 
a  theatncal  Soubrette  trom  Paris  as  in  the  origi- 
nal. Miss  Lewis's  Performance  may  be  succinct- 
ly  described  as  comlcal.and  as  free  from  any 
ciefinue  idea  and  plan  as  the  pranks  of  a  kitten. 
It  was  equaily  impossible  to  realst  the  drollery  of 
many  of  her  kicks  and  wnggles  and  winks  and 
ponts,  and  to  say  wbat  tbey  meant;  and  we  bave 
no  doubt  tbey  migbt  bave  been  mixed  up 
and  distributed  at  bazard  to  anv  parts 
of  ber  text  wubout  tbe  sligbtest  loss  in  dramatic 
effect.  Mr.  Hart  was  effectively  droll  as  the  negro 
Mungo.  Tbe  cborus  was  large,  au  J  us  young 
ladies  were  pretty  and  elegantly  attired.  A  large 
part  of  tbe  scenery  was  new  and  in  Mr.  Getz's  own 
admirable  style,  tbe  manne  view  of  tue  second 
picture  beiog  particularly  beauiiful.  The  audi- 
ence  was  large  and  generally  well  pleased,  tbough 
tbe  Performance  dragged  out  toan  uoconsciouna- 
ble  houi  and  tbe  last  act  was  rather  slow. 


]m<A  •  AMUSEMENTS.tW  W*> 
»The  Jtmjal  Middy,"  an  adaptation  of  Genee's 
opera   "Le  Cadet  de  Marine''  (first  produced  at 
Brüssels  last  January,  made  by  Mr.  Fred  ■Will- 
iams, formerly  of  this  city,  for  Daly's  Fifth- 
avenue  Tbeatre,  was  brought  out  snccessfnlly  by 
I  the  Company  of  tbat  theatre  at  the  Boston 
1  heatre  last  evening.  Tbe  rousic  is  exeeedingly 
smart,  gay,  melodious  and  well  constructcd,  with 
|  seemingly  more  of  substance   and  indivldual 
I  <  baratter  to  it  than  Von  Soppens  graceful,  bnt 
■  too  often  vapid,  Conventionalities  possess.  Genee 
is  the  sj  ne,  we  snppose,  whose  "Italian  Salad" 
bas  been  heard  so  ölten  in  our  part-singing  clnb 
concerts;  indeed  one  song  in  this  opera  is  coro- 
j  p:*ed  on  the  very  same  idea.  Many  bits  of  musi- 
I  cal  effect  and  orcbestration  suggest  the  influenae 
of  "Carmen"  rjpon  the  composer,  and  the  whole 
|  is  fresh  and  vlgorous  wnting  by  an  able  musi- 
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something     to     say.     The  | 

haticr,  who  is  credited  with  an  arrangement  from  the 
original  score  and  with  some  augmentation,  we  have 
no  means  of  determlning.  Some  of  the  scoring,  how- 
ever, is  coarse  and  commonplace,  and,  as  a  rule,  tbe 
brass  is  employed  in  a  style  which  savors  more  of  the 
circus  than  the  opera  house.  The  opera  was  played 
by  the  members  of  Mr.  Daly's  Company,  from  the 
Fifth  Avenue  Theatre,  New  York,  where  lt  has  en- 
joyed  a  run  of  nearly  a  hundred  night»,  during  the 
current  season,  the  cast  being  as  follows.  Fanchette, 
the  gypsy,  Miss  Catherine  Lewis;  Queen,  Miss  May 
Fielding;  the  queen's  conüdante,  Miss  Sara  Lascelles; 
Don  Lamberto,  Mr.  Alonzo  Hatch;  Don  Januario, 
Mr.  Joseph  E.  Brand;  Captain  Norberto,  Mr.  Charles 
Fisher;  Don  Domingos,  Mr.  Charles  Leciercq.   So  far 
as  the  acting  was  concerned,  the  piece  was  given  in 
floe  style,  hu t  the  singing  was  never  first  rate.  Miss 
Lewis's  voice  has  some  pleasant  tones,  and  her  style 
shows  good    tralning.  Her  acting  was  vivacions 
and  appeared  to  be  modelled  on   the  opera-bouffe 
pattern,  having  a  large  and  varied  assortment  of 
nods,  winks,  ogles  and  kicks.  Had  the  assortment 
been  less  extensive  and  diversifled  the  general  Im- 
pression would  bave  been  quite  as  pleasing  if  not 
more  so.  Miss  Fielding  also  showed  some  vocal 
skill,  and  about    so  much    may  be    fairly  said 
of  Mr.  Hatch.   It  is  but  simple  charity  to  avold 
mention  of    the  vocal    efforts    of    the  others. 
Mr.  Mollcnhaner  should  also  be  credited  with  the 
excisions  made  as  well  as  with  bis  augmentations. 
The  former  were  rendered  necessary,  we  may  be  per- 
mitted  to  assume,  In  consequence  of  the  poor  vocal 
material  at  Iiis  command.  The  chorus  sang  pretty 
well.  The  best  played  part  In  the  piece  aecording  to 
the  views  oftbc  majority  of  the  audience  was  that  of 
the  negro  slave,  Mungo,  by  Mr.  John  Hart.  The  cos- 
tumes  and  scenery  were  of  the  most  elegant  descrip- 
lion,  themounting  of  the  piece  being  quite  equal  to 
anything,  in  pointof  artistic  merit,  ever  produced  on 
the  Boston  Theatre  stage.    Each  set  has  a  Single 
scene,  as  follows :  Act  1.  Interior  of  the  palace  with 
view  of  harbor;  Act  II.  Esplanade  in  front  of  the 
Naval  Academy  with  view  of  the  sea;  Act  III.  Stair- 
case  and  apartment  in  the  palace.  The  same  thorough 
supervision  of  details  which  had  aecomplished  so 
much  in  costumes  and  scenery  was  shown  in  all  the 
accessorles  and  in  the  management  of  the  stage,  the 
groups  being  forraed  and  placed  in  a  manner  to  pro- 
duce  the  best  artistic  effect.  Mr.  Daly  supervised  the 
Performance,  and  Mr.  Mollenhauer  officiated  aa  mu- 
sical  director.  Everyone's  enjoyment  of  the  opera 
would  have  been  materially  heightened  if  the  players 
had  been  taught  to  speak  and  sing  their  liues  with 
something  like  distinetness. 


The  adaptation  of 
the  stage  of  the  Boston 
The  history  of  this  pie 
it  was,  we  believe,  a  Fj 
and  Dumanoir,  being  lts  authors.  A  translalion  into 
German  was  made  by  F.  Zell,  set  to  music  by  Richard 
Genee  and  produced  with  success  at  Vienna,  if  our 
memory  is  trustworthy.  M.  Gustave  Lagye  retrans- 
lated  the  text  back  into  French,  and  it  was  then 
broughtout  under  the  title  of  Le  Cadet  de  Marine,  at 
Brüssels,  last  January.  But  it  has  not  yet  been  pos- 
sible  to  perform  the  operetta  on  French  soil,  and 
probably  never  will  be  as  long  as  the  present  French 
Copyright  laws  are  in  force.  Mr.  Augustin  Daly's 
English  version  of  the  piece — Iiis  by  right  ot  purchase 
— is  the  work  of  Mr.  Frederick  Williams,  and  enjoys 
the  title  of  The  Royal  Middy.  The  scene  of  the  piece 
ls  laid  in  Llsbon,  the  timo  is  two  centuries  ago,  and 
the  plot  is  made  up  of  the  adventures  of  a  gypsy  girl, 
who,  having  once  been  concerned  in  a  love  affair  with 
the  queen's  royal  consort,  Don  Lamberto,  comes  to 
the  coast  at  a  most  incouvenlent  time,  but,  at  the  Bug- 
gestion  of  her  former  lover,  disguises  herseif  as  a 
member  of  the  corps  of  royal  midshipmen.  The  mis- 
takes  and  confusion  which  grow  out  of  this  procedure 
give  abundant  opportunlty  for  lively  action  and  fun. 
We  have  no  means  of  knowing  anything  about  it,  with 
any  certainty,  but  we  can  believe  that  the  original, 
French  or  German,  is  much  more  lively  as  to  the  text, 
than  this  English  version.  Ferhaps  it  bas  some  of 
the  objcctionable  features  which  are  only  too  common 
in  modern  comlc  operas  by  Continental  authors,  in 
which  case  we  readily  pardon  the  flatness  of  rauch  of 
the  English  text.  The  music  is  ofa  higher  type  than 
the  French  opera-bouffe  writers  give  us,  espccially  in 
the  orchestration.  Some  of  the  latter  shows  a  mastcr- 
hand.  How  much  of  the  Instrumentation  is  the  work 
of  Genee  and  how  much  is  by  Mr.  Edward  Mollen- 


THE  ROYAL  MIPDY. 
The  tendency  of  tue  atage,  in  this  period,  to  ftttV.o 
and  laughter  has  often  becn  observed.  Every  body 
likes  to  bo  amused.  The  tone  of  the  time  is  a  tone, 
not  indeeÄof  lcvitv,  but  of  sportive  careiessness. 
Ser^^kdramas  and  serious  artisrs  are  just  as  nuieh 
enjö^n  and  respected  as  ever,  but  thcir 
pteseuce  is  not  deaired.  The  public  of  play-goers 
turn  to  the  stage  for  a  relief  froru  business  carea 
and  tbjfMrain  of  evcry^y  life.  The  mauaeera 
have  j^Bd  this  drift  of  the  populär  sentiment, 
and  foT^Hmg  tiaie  now  their  acenes  iiavo  been 
bung  with  garlands.  Thalia,  scattering  roses,  is  tho 
goddess  of  the  hour  and  queen  of  the  niinnc 
real  in.  I 

The  now  piece  brought  forward  last  night  in 
Daly's  Theatre  ia  atill  another  response  to  the  gcn- 
eral  desire  for  mirth.  It  ia  a  inusieal  farce,  coni- 
posed  and  treated  m  the  cornedy  irahncr,  and 
equally  cbarming  in  felicity  of  plot,  niethoda  and 
sprigbthness  of  numbcrs,  and  comic  extravasale 
of  character  and  incident.  Colenaan'a  "Iui;le  and 
Yarico"  was  ono  of  the  earliest  of  works  of  this 
class;  "The  Pirat  es  of  Penzance"  is  öne  of  the 
latest.  It  need  not  be  aaid  that  thiB  is  a  deligbtful 
suecies  in  dramatic  literature;  butitisnot  a  new 
one.  It  seenia  new  becau.se  it  has  been  so  long  in 
i.isuse — foritcujoys  grealer  proinineuce  and  favor 
now  than  it  has  for  sixfcy  years. 

"  The  Royal  Middy  "  is  a  frolic  in  a  palace.  The 
bcene  is  the  royal  rcsidence  of  the  Queen  of  Portu- 
gal, aud  the  adjuncts,  accordingly,  are  etately  in 
style  and  rieh  in  color.  The  persona  are  the  Queen.  , 
tho  Piince  Couaort — unavowed — the  Priine  Minis- 
ter and  his  wife,  a  gypsy  girl,  and  an  old  million- 
oire.  The  action  ia  propelled  by  a  spirifc  of  lunoecr.t 
intri^ue  bat  very  earnest  jealousy  on  the  part  of  all 
tue  persona.  The  incideuts,  though  not  partieularly 
fresh — since  the  dramatic  uiauhinery  is  suggestive  i 
of  the  entire  large  class  of  hetions  typified  by 
8hakespoare's  "  Mcrry  Wives,"  "A  Wouder,"  and 
"  Don  Cic.-ar  de  Bazau" — are  yet  well  ebosen,  bricht 
and  well  tnanaged.  The  plot  turne  upou  the  Queen'a 
jalousyof  her  cousort,  who  has  to  hide  a  Gypsy 
Girl  in  his  closet,  froua  which.to  his  great  relief,  sho 
omerges  as  a  Royal  Middy,  and  the  subsequent 
jealongyof  the  cousort,  when  tüe  Queen  has  hiddeu 
thi-i  saine  Royal  Middy  iu  her  closet,  from  which, 
to  Iier"  obvious  comfort,  he  einergcs  as  the  Gypsy 
Girl.  Incideutally,  the  Piime  Minister' s  jealousy  of 
b;s  Nnouse,  and  the  millionaire's  perplexity  over  the 
dis,;ppearance  of  the  Gypsy  Giil.whoni  he  wishes  to 
vveel,  and  the  advent  of  the  Royal  Middy 
who  so  rlosely  resombles  her,  are  niado 
both  to  he,lp  the  action  aud  enliven  the  oouiicality  ' 
of  the  Situation«.  These  are  very  comical  iudeed, 
as  uiay  be  surmised.  They  occur  in  rapid  seqnence, 
they  arjB  auimated  with  l>rilliant  rnillery  aud  set 
off  with  criso  aud  talciug  sougs,  and  tl;ey  provide 
ooeasion  for  mach  of  that  sort  of  aeüng  which  ia 
like  the  flash  of  the  rapier  and  the  quick  glance  of 
velvet  black  eye»  ihrongh  lacj  and  niooulight, 
when  ßuaimer  nightsare  flagrant  aud  love  i3  1 
youug. 

Tbe  welcome  which  was  aecorded  to  "The  Royal 
Middy"  last  night,  at  Daly's  Theatre,  was  hearty 
to  the  pitch  of  enthusiasm.  The  audience  was 
very  nuiucrous,  and  it  preaented  an*  appoar- 
anco  of  sparkliuK  aniuiation  that  4bespoke 
its  high  rclisH  of  the  merry  spertaclo 
before  its  eyes,  aud  which  was  good  to  see.  Misa 
Catherine  Lewis,  actlng  The  Boyal  Middy,  exerted 
her  extraordinarv  charm  of  childlike  gracc  aiul  de- 
nniie  cofjuettishnesa,  with  the  best  effect.  No  one, 
suiely,  better  underslanda  than  thia  actress  the  en- 
tieing  gl  are  of  artt'ul  ne;jl;genre  in  dress  and  man- 
ner,  the  studied  disorder  which  ia  perfect  beanty,  | 
the  wooing  spell  of  a  miachievoua  innocence,  the 
bewildering  forco  of  a  careless  gayety  which  manrles 
over  the  rosy  exuberauceof  youth  and  lovelinesa. 


Her  Performance  of  The  Royal  Middy,  viewed  ratuei 
as  an  eftort  in  aetmg  than  iu  voeahsm,  ia  a  perfect 
type  of  all  tbatis  meantby  faaemationin  awoman'j 
uature  and  piquancy  iu  dramatic  art.  The  pi.eee  inet 
with  unequivocal  success.  It  lsnotapase  of  uiore 
atnbition  than  talent.  Itdoesnotaim  toohii'hfoi 
its  marksman.  It  is  an  iuatauce  of  a  feasible  pur- 
poso  adequately  aecompliahed,  and  it  nierits  a  lonq 
conriuuance  in  populär  regard.  Mr.  Daly  and  Mr. 
Fred  Williams  have  adapted  the  work,  from  the 
German  original,  aud  the  liberal  mauager  bas  given 
it  a  splendid  6cenic  dress,  while  bis  adinirable  Com- 
pany afford  it,  in  almost  every  respect,  a  complete 
illustration.  There  ia  some  weaknesa  in  the  vocal-J 
iam,  but  not  enough  aeriously  to  mar  the  brightJ 
effect  of  the  whole  work.  The  rext  ia  nof,  of  thatj 
eilvery.  finished  and  crackliug  kind  which  is  madej( 
by  such  a  writer  as  Gilbert,  but  it  ia  cloar,  fresh  and 
serviceable.  The  music  is  remarkable  for  extreme 
delicaey  and  for  a  sweetly  sympathetic  spirit.  It 
is  sometimes  purely  poetic,  dreamy,  and  aad,—  some- 
tlmes  Üuent  as  a  mountaiu  stream  with  dash  and 
sparkle.  The  duet  "  Thro'  tho  Night,''  sung  by  Mr. 
Hart  Conway  aud  Miss  Lewis,  may  be  uamod  as 
one  of  the  gems.  Miss  May  Fieldirnz  wao 
obviously  very  ill,  and  quite  boarae— yd 
she  struggled  bravely  against,  these  obataclea, 
The  Performance  lasted  tili  a  lato  hour,  and  it  ifl 
onlv  possible  to  record,  in  these  fewhasty  words,  its 
glitterinjr  beauties  and  its  maiked  mores*.  Mr. 
Edward  Mollenbauer.who  has  colaboredin  the  Adap- 
tation, directed  the  music  with  characteristie  enf  rgy 
and  taste.  The  dreasings  and  stage  groupiuga  con-j 
stituted  a  seriös  of  pictures  of  rare  loveliuess.  Thiff 
is  tho  füll  cast : 

Don  Lamberto,  Govemor  of  the  Roval  Naval  Acad- 
erav,  Kear  Aduilral  ot  tho  Portngui>»e  Xvavy.  lor- 
meily  a  poor  Lieutenant  lu  tho  Oerman  Anuv,  so- 

cretiy  mairiefl  to  ilie  Queen  Alouzo  Hatcii 

Don  Jänaario  ParaRuassa  Calobrio.  Marquis  of  ltapl- 
curo  and  Papatayo.  Pornambuco,  tbe  we^ltUiest  of 
Are  Urazluaii  bio.herä,  aU  luilliouaires. 

Hart  Conway 

Don  Dominsros  DomliiRoa  do  Barroa,  Master  oi  Court 
Cereoionies,  very  »bort  »ighfed  nud  very  Jealous. 

CüaH.  lJ3Clerq. 

Captaln  Norberta,  Master  ot  FencinR  at  tbe  Uoyal 
I< i  aval  Acartemy— "  th*  very  butcuer  of  n  Silk  but- 

t„n  ••   .Clias.  ilsber 

FrauoesV."  lOffirersof  tUeJ  ..  ..Walter  Kdmunds 

1  m  J  Queen's  Gnar.l.  >  E.  M.  Hmito 

Mungo,  confldeuilal  valeiand  recnlw.r  of  cat-t-off  dla- 
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THE  MIMIC  WORLD. 


DALY'S  HAPPT  FAMILT. 

C.  Arfwedsen  is  the  husband  of  Miss  Catherine 
Lewis,  and  Miss  Catherine  Lewis  is  the  Fanchette 
of  "The  Royal  Middy."  C.  Arfwedsen  not  only 
frequently  gives  other  people  away  but  very  often 
gives  himselt  away  body  and  breoches.  Unwittingly 
he  did  so  to  a  newspaper  man  the  other  night. 
Said  he,  alluding  in  a  mysterious  way  to  the  inter- 
nal Organization  of  the  Company — Daly's  Company 
— "I  could  a  tale  unfold." 

The  newspaper  man  smiled  knowingly  upon  Arf- 
wedsen as  if  he  knew  it. 

"Why,  he  isn't  contented  with  one— he  must  have 
six!" 

"Who?"  inquired  the  Journalist. 

"Daly,  of  course.  Do  you  know  he  offered  a 
prize  of  a  gold  bracelet  for  the  lady  in  the  Company 
who  would  eat  the  most  meals  with  him  during  the 
tour?" 

"Well?" 

"Well,  the  result  has  been  a  regulär  scramble  a 
every  hotel  along  the  road." 
"Among  who?" 

"Why — don't  you  know? — among  six  of  the  ladies 
In  the  troupe.  He  is  the  Grand  Türk — so  they  have 
dubbed  him.  He  treats  them  tenderly,  however. 
Whenever  Miss  Rehan  is  off  the  stage  there  he 
Stands  over  her  with  a  fan — " 

Jast  at  this  point  Arfwedsen  saw  his  mistake  and 
skipped. 


GLOBE  THEA* HE  -(Laet  Night  )     |  o^0 

Ou  Saturday,  March  27th,  at  Eight  o'clock  precisely, 
will  be  presented,  First  Time  in  Eagland, 
an  Adaptation  of  the  Celebrated  Opera  Comique,  in  Three  Acts  entitled 
"THE  NAYAX  CADETS  " 
The  Music  Coraposed  by  Richard  Genge. 
Inez  Maria  Estrella  (the  younir  Queen  of  Por-  >  ... 
tU!fai   *       __7  j-  Miss  \  10LET Cameron 

Dolores  (Wife  of  Don  Prolixio  and  Conädäate  of  )  „     „  „ 

the  Queen)   f  Miss  St.  Qi  ixten 

,  Cerisette  (SiiiKine;  Soubrette  of  the  Theatre  des  >  „  ,  „ 

Alienotions  Musieales.  Paris  /  Mdrae.SKLlXADoi.ABO 

Don  Florio  (Governor  of  the  Naval  Academv,  > 

Ciptaiu  of  the  Fleet,  and  Favourite'  of  the  V  Möns.  Loredan 

Queen)   } 

Don  Miguel,  Don  Luis,  Don  Pedro,  Don  Pascal )  Mesars  Wilson,  Hill, 

(his  Fiiends— Offieers  of  the  Manne)  JSavioor,  and  Keevks 

Januario  (a  Peruvian  Exquisite,  on  a  Visit  to  the  )  ,,   ,„  „  „ 

Portusuese  Court)....  [Mr  w-  E-  Gregory 

Garlic  (Servant  to  Don  Florio)    MY  Mitchell 

Don  Mauritio  (a  young  Scapegrace,  Nephew  of) 

the  Governor  of  the  Brazils,  and  at  Lisbon  for  VMr  Dp.neioii  Newton 

his  Naval  Educition)  J 

Paz  (a  Bourgeois  Bridcgroom)    Mr  Baron 

Taz  (his  Best  llan)   Mr  Moroanti 

Don  Prolixio  da  Frutti  Porto  (Tutor  of  the  ) 

Queen,  Keniembrancer  of  the  Court,  and  fMr  Harrt  Pai-lton 

General  Authnrity  on  Etiquette)   ) 

Guiiva  (Indian  Pa^e  to  Januario)   Miss  K  Abrahams 

Sebaatiano  (Page  to  the  Queen)   Mi,s  Kakwood 

Gomez  and  Gonsalvez  (Pages  to  Don  Florio)  ...  J  Misses  Kate  Toletti 
*  ~  '        (      and  Montelli 

After  a  career  of  extraordinary  briliancy,  Les  Clochts  de 
CornevUle  came  to  an  end  on  Saturday  week,  having  dilighted 
crowded  audiences  for  no  less  than  seven  hundred  and  four 
nights,  a  remarkable  run  for  a  comic  opera,  It  required  not  a 
little  consideration  in  the  choicu  of  a  work  to  follow  one  which 
had  been  so  favourably  reeeived.  AVe  think  the  selection  of  The 
Naval  CadeU  was  wisely  made,  as  it  will  be  seen  in  the  course  of 
ournotiee  that  ithasmany  elemer.tsof  attraction.  Adapted  from 
apopularFrench  vaudevilleand  set  to  music  by  Richard  Geriee,  it 
has  met  with  great  success  in  Germany  and  also  in  America. 
The  story  upon  which  the  libretto  is  founded  was  used  by 
an  English  dramatist  as  far*back  as  1842,  when  it  was  playedr 
at  the  Adelphi  Theatre  as  Captzin  Charlotte.  The  German 
name  Der  Seecadet  was  trausformed  to  The  Royal  Middy  on 
the  occasion  of  its  being  presented  to  a  New  Yoik  au  lience  at 
Dily'g  Theatre  some  months  since.  Tlie  opera  has  been  the 
subject  of  some  dispute  in  America,  as  Madame  Cottrelly,  of 
the  Thalia  Theatre,  had  made  arrangements  with  the  Geiman 
author  and  composer,  and  produced  the  opera  in  German  with 
coDsiderable  success ;  after  which  she  sohl  her  rights  to  Mr 
Daly  for  an  English  version  ;  whereupona  numbtr  of  claimanta 
came  forward,  and  other  versions  were  announced  at  various 
Theatres.  It  seems  our  "smart"  Amorican  Cousins  wrote 
down  the  libretto  dutiiig  the  Performance,  and  in  this 
manner  claim  to  have  evaded  the  law.  The  period 
of  The  üaval  CadeU  is  the  seventeer.th  Century,  and  the 
scene  is  at  Lisbon.  Don  Florio,  Governor  of  the  Naval 
Academy,  and  favourite  of  the  Queen  of  Portugal,  reeoives  a 
party  of  his  brother  officers  in  the  old  Moorish  Palace  at 
Clntra.  Assisted  by  the  pretty  young  wife  of  a  jealous  old 
courtier,  Don  Prolixio,  young  Florio  has  ingiatiated  himself 
with  the  young  Queen,  when  Mademoiselle  Cerisette,  a 
charming  Parisian  actress,  with  whom  he  had  fornierly  been 
fascinated,  suddenly  appears  at  the  Court,  an  l  in«ists  upon 
renewing  the  old  flame.  Don  Florio  tiies  l>y  every  pos<iMe 
means  to  get  rid  of  this  inconvenient  visitor,  but  signally  fads, 
when  a  young  Peruvian  exquisite,  Januario,  arrives  at  Court, 
and  at  the  first  glance  falls  deeply  in  live  with  Ceiisette,  who 
-has  ascertained  her  former  lover's  passion  for  the  Queen.  Her 
Majesty  Coming  secretly  to  his  apartinents  at  this  junetürg, 
suspects  by  Florio's  agitation  that  sometbing  is  amiss  when 
Cerisette  conseals  herseif,  and  speedily  adopts  the  disguise  of  a 
naval  cadet  in  order  to  spare  her  old  lover  from  the  Queen's 
anger.  The  disguise  she  assumes  happens  to  be  the  uniform  of 
Don  Mauritio,  son  of  the  Governor  of  Brazil,  who  is  Coming 
to  Lisbon  to  study  as  a  naval  cadet.  The  intrigue  of  Florio 
had  been,  meanwhile,  a  great  mystery  to  Don  Prolixio,  the 
Queen's  Remembrancer,  who,  being  a  very  jealous  old  boy,  is 
led  to  suspect  his  wife,  so  between  the  mystification  of  the  Don, 
the  disguise  of  Cerisette,  the  latent  suspicions  of  the  Queen, 
and  the  various  plots  of  Don  Florio  to  get  rid  of  his  old  sweet- 
heart,  a  very  amusing  complication  is  made,  and  the  interest  is 
so  well  kept  up  as  to  thoroughly  delight  the  audience.  A 
new  element  of  perplexity  appears  in  the  shape  of  the 
real  Don  Mauritio,  who  has  been  such  a  thorough 
ecapegrace  that  when  Don  Florio  off-rs  to  get  bim  secretly 
away  from  Lisbon  again  heisquite  Willing  to  aeeept  the  oppor- 
tunity.  Bttt  Don  Prolixio,  knowing  sometbing  is  wrong, 
ihough  he  cannot  teil  what,  warne  the  Queen  in  the  course 
of  a  visit  her  Majesty  pays  to  present  the  Naval  Cadets 
with  new  colours.  Don  Prolixio  has  by  this  tirae  become 
frantically  jealout-,  fancying  his  pretty  wife  is  the  culprit,  and 
the  Queen,  warned  as  to  Cerisette,  will  not  allow  the  disguised 
actress  to  quit  her  presence.  Open  war  is  deel  ired  between 
the  actress  and  Don  Florio,  and  the  Queen  is  advised,  if  she 
will  proeeed  to  a  certain  rendezvousthe  "  Three  Crowns,"  on  the 
Linden-walk,  she  will  there  have  the  Solution  of  the  mystery. 
Meanwhile,  howtver,  the  Peruvian  lover  meets  Cerisette 
again,  aud  so  successfully  does  he  urge  his  suit  that  the  pretty 
actress  consents  to  give  up  her  faithless  lover  Don  Florio,  who 
is  only  too  happy  to  make  bis  peace  with  the  Queen ;  while 
Don  Prolixio  is  equally  delighted  to  find  that  his  suspicions 
respecting  his  pretty  wife  were  quite  unfounded.  Thus  all 
ends  happily,  the  audif-nce  having  the  satisfaction  of  following 


*a  very  bright,  characteristic,  and  animated  libretto,  whicli 
never  flags  for  a  moment.    There  are  so  many  amusing  situa- 
tions,  and  the  dialogue  is  so  bright  and  lively,  that  there  is  not 
the  slightest  chance  of  weaiiness.    There  is  not,  as  in  so  many 
comic  operas,  an  excess  of  dialogue.    Only  sufficient  is  given 
to  carry  ou  the  story  gaily,  and  all  goes  merrily  as  a  marria-e 
bell.    The  music  of  Richard  Genee,  if  occasionally  suggesting 
echoes   from    familiär   composers— Verdi,    Offenbach,  and 
otheis— has,  however,  the  very  great  advantage  of  being 
,  admirably    suited    to    the    subject.     The    tenor    air  iu 
the    first    act    "Yes,    fortune's    but   a    woman,"  with 
j  its  animated  refrain  "  Yet  on  the  land  or  on  the  sea,"  is  heard 
I  more  than  once  in  the  opera,  and  may  bo  called,  after  the 
Wagner  System,  the  "leading  motive."    It  is  pretty  and 
catching,  and  the  duet  following  it,  for  the  Queen  and  Don 
|  Florio,  is  very  giaceful.    A  vocal  waltz,  written  as  a  solo  for 
the  Queen,  was  reeeived  with  immense  applause,  and  the  tune- 
ful  character  of  the  music  was  enhanced  by  the  brilliant 
singing  of  Miss  Violet  Cameron,  who  has  probably  never  been 
heard  to  such  advantage.     The  bolero  for  the  Peruvian 
Grandee,    "  I   am    Don    Januario,"  is   cleverly    written  ■ 
and  the  half  singing,  halfchattering  quartette  "Ah,  you  are 
there,  '  was,  like  many  other  pieces,  vociferously  encoied  A 
llvely  finale  closes  the  first  act.  aml  the  Indian  Hammock  Son» 
was  much  applauded.     Choruses  of  a  very  animated  character 
are  heard  in  the  second  act,  and  in  the  third  there  are  some 
exceedingly  effective  pieces— a  duet  and  air  for  Cerisette  and 
the  Peruvian,  another  duet  for  the  Queen  and  her  eonfidant  the 
wife  of  Don  Prolixio,  with  several  other  sparkling  pieces  füll  of 
melodiousphrases,  sufficiently  indicate  that  the  musical  dement 
in  The  Aaval  CadeU  is  attractive  enough  togive  the  opera  every 
Chance  of  a  long  life  and  a  merry  one.    The  manner  in  which 
rt  is  placed  upon  the  stage  has  certainly  never  been  surpassed 
The  dresses  are  absolutely  gorgeous,  splendid  in  design,  and 
laushly  nch  in  material,  and  the  brilliant  contrasts  of  colour 
make  the  various  lablcaux  exquisitelv  beautiful.     An  ideal 
petfection  of  elegant  design  and  gracefuicombination  is  reached 
more  than  once  during  the  progress  of  the  opera,  and  s0nie 
very  beautiful  scecery  completes  the  stage  illusion,  and  renders 
The  Matal  CadeU,  evon  as  a  spectacle,  one  of   the  most 
charming  produetions  ever  placed  upon  the  stage.     We  are 
enabled  also  to  speak  of  the  acting  in  terms  of  hearty  com- 
mendation.    Miss  Violet  Cameron  paiticularly  distinguished 
herseif  as  the  Queen.    Her  singing  was  extremely  artistic  aud 
brilliant,  and  her  acting  was  füll  of  grace,  ease,  and  di^uity 
Miss  St.  Quinten  as  the  wife  of  Don  Prolixio  and  eonfidant  of 
the  Queen  merited  great  praise  for  her  animated  rendering  of 
the  character.    Madame  Dolora,  as  Ceiisette,  could  hardly 
have  been    better  fitted    with  a  p.rt,  and    her  success 
in    it    was    in    every  respect    complete.     Many  of  her 
songs  were   encored.  and    her    acting  was  füll  of  spirit 
and  vivaoity.     M.  Loredan,  although  his  high  notes  were 
a.t    times     tiied    rather    severely,    deserved    much  credit 
for  his  bright,  effective  acting.    Mr  Gregory,  as  the  Peruvian 
Exquisite,  sang  very  well  indeed,  his  voice  being  agreeable  in 
quality  and  his  style  finishtd.    Mr  Denbigh  Newton  was  an 
excellent  representative  of  Don  Mauritio.  Mr  Harry  Paulton 
as  the  bewildered  old  Don  Prolixio,  was  in  great  force.  He  had 
some  of  the  wittiest  lines  in  the  lilretto,  and  Mr  Paulton  can 
deliver  a  funny  phrase  with  an  amount  of  drollery  few  can 
equal.     He  never  was  greeted  with  heartier  laughter,  and 
never  earned  applause  more  legitimately.    A  host  of  minor 
characteis  appear  in  the  principal  scenes,  all  efficient  and 
zealous  ;  indeed,  the  representation  was,  for  a  first  night,  quite 
remaikable.    The  success  of  the  opjra  was  never  doubtful  for 
a  moment. 


^  ^*  'fifth-avenue  theatreP**** 

The  Sununer  season  has  been  begun,  under 
the  manasrement  of  Mr.  Max  Strakosch,  with  an 
English  version  of  Genee's  "  Sea-Cadet,"  which  was 
so  well  presented  under  the  title  of  the  "Royal 
Middy  "  at  Daly's  Theatre  last  Winter.  The  first 
Performance  last  night  attracted  a  large  audience, 
in  which  the  regulär  first-night  attendants  were 
well  represented.  It  is  always  an  ungracious  task 
to  make  comparisons,  butit  must  be-  Said  that  th« 
version  of  this  opera  at  the  Fifth- Avenue  Theatre 
suffers  by  contrast  with  that  with  which 
the  public  are  already  tolerably  fami- 
liär. Allowances  should  be  made  for  the 
ine  vi  table  lack  of  smdöthness  lncident  to  ä  first 
Performance.  Certainly,  a  kindly  indulgence  was 
required  last  evening.  From  a  purely  musical 
stflnfl-nnjnr  all  rharttv  was  rpuiii«it/-  tn  malra 
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PUT  OUT  OF  A  THEATRE. 

SIGNOR  OrERTI  EJECTED  FEOM  DALY'S. 

TAKING  NOTES  OF  THE  INSTRUMENTATION  OB 
"  THE  ROYAL  MIDDY  "  —  ASSAULTED  BY  AN 
USHER  —  ÜNPLEASANT  PERSONALTIES  —  JJOTH 
SIDES  OF  THE  STORY. 

It  was  runioretl  last  night  that  Mr.  Daly  was  to 
be  arrcsted  on  a  Charge  of  havlng  caused  the  violent  re- 
moval  frotn  his  theatre  ofa  person  who  had  every  lcga) 
right  to  bis  6eat.  Tbe  rumor,  however,  proved  to  be  in- 
correct.  Up  to  tbe  present  no  legal  actlon  bas  beeil 
takcn  in  regard  to  Mr.  Daly,  but  one  ot  bis  |ushers,  who, 
it  la  claimed,  acted  under  bis  Orders,  is  to  be  arrested 
to-morrow  inormng  on  a  Charge  of  aseaultlng  atid  rob- 
bing  Slgnor  Opertt.  Tbe  facts  of  tbe  oase,  as  clearly  as 
tbey  can  be  ascertalned,  are  as  follows  : 

Slgnor  Joscpb  Opertl,  wbo  ls  well  known  as  a  musical 
composer  and  as  an  orehestra  leader  in  opera,  went  to 
Daly'a  Theatre  on  Saturday  eveuiug  to  see  the  play  oi 
"  Tbo  Royal  Middy,"  and  purchased  a  ticket  for  an  or- 
cbester  obair,  for  wbicb  bo  paid  $1  50.  Throughout  tbe 
lirst  act  he  occupied  this  seat  and  bad  on  his  lmees  tbo 
l)iauo  score  of  "  Der  Seecadet,"  of  wblch  '•  Tbe  Royal 
Middy,"  so  far  as  the  llbretto  is  oonccrned,  is  an  adapta- 
tion,  At  the  flrst  fall  ot  the  drop  curtaln  bo  went  out,' 
and  on  returningdid  not  go  back  to  bis  seat  in  Bection  O, 
bat  conteuted  bimsolf  witb  a  obair  near  the  entrauce, 
and  agaiD  took  out  bis  6core  of  the  music.  Very  eoon 
an  usher  broke  in  upon  bis  meditution  witb  tut  abrupt 
queätion : 

"  What  are  you  doing  here!" 

"  Eb,  what  am  I  doing  here  ?"  repeatod  the  surprised 
Impresario;  "  have  I  not  a  right  to  be  here?" 

"You  know  you  baveu't,"  Said  the  usher,  at  tbe  same 
tlme  snatcbing  at  tbe  music  score,  of  which  he  captureu 
a  portion. 

Signor  Operti  jumped  up  and  a  sllgbt  tussle  ensued/ 
but  tbo  man  made  bis  way  iuto  the  Vestibüle,  and  the 
argumeut  took  place  tbere,  and  consequeutly  no  inter^, 
ruptlou  of  the  play  resulted.  A  little  crowd,  however, 
followed  the  eontestants,  and  watched  witb  intcrest  the 
unrehearsed  play  euacted  outside. 

"  Let  go  uiy  coat  1"  yelled  the  infuriatcd  Signor,  at 
tbe  same  time  aiming  at  the  usher  a  blow  witb  bis  cane. 
Anothcr  usher  clutcbed  the  cane  from  bebind,  and, 
Operti  was  released.  Tben  he  deinanded  bis  score.  Mr. 
Daly,  Mr.  Duff,  bis  manager,  aud  Mr.  DufTs  son  werq' 
watcbmg  the  proceeding«.  The  latter  came  forward 
and  suid : 

"Youcannot  haveyour  score,  Mr.  Operti,  and  you 
miiat  leavc  the  tboatre."  Mr.  Operti  vehement ly  protest- 
od  against  such  treatment,  aud  a  policemau  was  called 
to  reuiovehim.  "Take  ine.  in  Charge  if  I  have  done 
wrong,"    eaid    tbe    Slgnor.    Tbe    officer  refused 
to    do    tbis,     but     advised     the    gontleman  to 
leave    the    theatre.   He    did    60,    but  before  be 
went  two  frentlenien  steppod  forward  and  handed  their 
cards  lo  hui.,  statlng  tbat  tbey  bad  seen  the  who'.e  oc- 
currcuec,  and  would  be  glad  to  teetify  for  bim.  One 
was  Dr.  C.  H.  H.  Sayre,  of  No.  285  Fiftb-ave..  aud  tue 
other  KiuOe  Coletto,  of  No.  209  East  Fif  ty-fust-st.  Thea 
I  James  C.  Duff  came  up  to  him  agaiu  at  tbe  door,  aad 
Bald :  , 
"  Mr.  Operti,  I  am  sorry  for  what  bas  occuircd." 
"  Come  and  have  a  drink,"  said  tbe  artist.  "Cider! 
NoyouBball  not  rtrlnk  cider.  Walter,  a  Champagne 
Cocktail  for  this  gentleman.  Ycs  you  shall— you  shall,  I 
gay.  Walter,  bring  a  bottle  oi  Mumm.  Ob,  dou't  fear, 
Ioanpay.  I  pay  now,  but  your  father  he  pay  me.  He 
pay  me  for  tbia  $5,000,  tbis,  $20,000.  You  drink,  and 
dou't  be  a  goose.  You  are  being  basted  now  witb  your 
own  gravy.  It's  all  right  ;  your  papa  will  pay." 

Ou  Monday  cveulng,  a  Tiubüke  reporter  bad  a  con- 
versatlon  witb  Mr.  Duff  iu  regard  to  the  matter,  Mr. 
Daly,  as  H  nppeared,  beiag  unwilling  to  spoak  about  lt. 
At  flrst  Mr.  Duff  did  not  know  anytblng  about  lt,  buc 
Unding  that  tue  reporter  was  already  iu  possessiou  of  tbe 
facts,  be  spoke  froely. 

"  You  see,"  he  said  in  course  of  the  eonversation, 
"  tbat  hnve  had  a  good  uiany  atteiupts  inade  to  steal 
our  libretto,  and  wo  tbought  lt  was  time  to  put  a  stop  to 
lt.  Operti  oame  here  witb  the  score,  and  was  acturlly 
writiug  our  llbretto  to  lt.  Soroebody  informed  mo  of  the 
fact ;  so  I  at  once  told  the  usber  to  tako  tbe  score  froto 
hlui,  aud  he  dia  eo." 
"Aud  be  dragged  bim  from  the  theatre  1" 


him  out  to  recover  it." 

"  Are  you  sure  he  was  taking  notes  1" 

"  Certainly.  We  have  a  portion  of  his  score  whlen 
proves  that.  Tbero  bas  been  no  talk  of  arrest  to  my 
knowledge,  and  I  don't  believc  ho  bas  taken  any  legal 
pioceediugs.  I  do  not  see  how  be  could.  He  is  tbe  con- 
duotor  of  a  Company  formed  to  play  •  The  Royal  Middy  ' 
uuder  auother  naine,  aud  tiey  are  now  uuder  an  injunc- 
tion.  It  was  a  eoutempt  of  courtfor  him  to  come  here 
in  that  way." 

"  Havo  others  endeavored  to  st  ;al  your  liUetto  V 

"  Ob  yes,  lots  of  tbem.  Professional  pcoplc  codio 
here  and  ask-for  the  courtesy  of  the  house  in  order  to 
study  tbe  different  cbaraeter6.  Ihavegot  so  that  if  t» 
mau  who  looks  liko  a  professional  comes  in,  I  ieel  in- 
clined  to  throw  him  over  the  ran.  '  Do  you  rcrogulze 
the  profession  V  tbey  ask.  '  Yes,  outsiue  oftbat  door, 
quick  ! '  I  reply." 

'•  Has  any  one  stolen  your  libretto  1" 

"  Tbey  bavetried  to,  I  teil  you,  aud  I  dares.iy  sotue  have 
sueeeeded.  Mrs.  Alico  Oates  bad  the  laiimdeuc?  to, 
write  aud  ask  for  a  lower  box.  Sho  could  not  have  one, 
so  sbe  took  au  upper  one.  Well,  she  came  bero  witb  .i 
very  '  swcll'  gentleman  and  went  to  her  box.  Very, 
shortly  afterward  another  gentleman  came  aud  asked 
to  be  shown  to  her  box.  I  dou't  know  wby  I  ditlu't  ask 
bim  for  bis  card,  but  somehow  I  didu't.  It  wouid  bave 
made  no  diflvreuce  if  I  had.  Düring  the  last  ucS 
Mr.  Daly  sent  me  word  that  Mrs.  Oates  had  a 
stenographer  iu  her  box,  wbo  was  taking  down  the 
llbretto.  t  at  oace spoke  to  tbe  agont  of  Mrs.  O.ittrelly 
to  the  effect  tbat  we  pald  them  for  the  use  of  tln  :r  prop- 
erty. '  Tho  Seecadet,' and  by  their  eontract  tbey  wer« 
lüuiud  to  protect  Uf>.  I  did  not  feel  called  upou  to  get 
m.vself  iuto  a  legal  tilt  witb  änybody.  He  decliucd  to  do 
anythlng,  and  as  tho  play  was  neirly  over  it 
did  not  6eem  woith  whüe  tben  to  Interfcre. 
Mr.  Daly,  who  is  very  impulsive,  w;  ■»  fof 
ha ving  thejparty  turned  out  of  the  bouac.  ttrr.  o.ttes 
got  tue  whote  play  aua  offered  to  got  it  up  f.>r  l',«.io  Sc 
Donnelly,  nt  tu- (ii-.ir.d  Opera  housp.  DonoelM  told 
me  about  lt,  and  HHiinnted  tbat  he  kuew  the  pi<  k<:  sba 
offi'ied  was  Bioleo  fioni  us,  and  that  tbereiorc  i:e  re- 
fused to  bave  auyUitnc  tu  do  witb  ir.-' 

••  And  dti  you  think  .Sixuor,pperti  bad  a  (Vinltjr  i  «jeel 
in  viuw  1"  _         ,  iflBr  TElB 

"  Of  course  lie  had.   Ho  is  lue  lead  r  of  u  ct:ni:>,auM 
playlua  tue  n.cuic  öf  tbe  '  8 ceadet'  uuder  a  <i  ll  iriit 
title,  aud  he  wanl.-  our  liliretto." 

"Do  you  luieud  to  take  any  legal  artioii  auauisa 
Wm?" 

•'  Yes.  when  (he  proper  time  oninö?." 

Sisnor  Operti  was  round  at  Ciarendon  Hill  vesier- 
dav  morniug  Imsiiy  engageil  conuuctiug  a  n  :-alol 
'•The  Merry.  Merry  Mariner,"  whleh  is  rlami  .i  to 
bo  the  score  of  "Der  Becoadet"  wltll  a  iree 
trauslation  of  the  original  German  libivtto.  When  asked 
ubout  tbe  ocourrence  at  Daiy's  Tboatre  on  S:turday 
eveuiug,  ho  appeared  pleased  tohave  an  opportii::uv  of 
reeouutiug  bis  aavfciiture.  His  State mont  in  tepaid  to 
what  occurred  in  the  tlicatre  i'.coords  witb  tbe  oeeouut 
already  given,  exeopt  that  be  utrongly  denied  Mint  ho 
was  ui'teiuptiug  to  take  notes. 

••  When  in  the  VJBtibule,"  he  conlinue-.l.  "Mr.  Haff  and 
his  son,  James  <;.  Duff,  oame  to  uie  aud  said  I  bad  uo 
ngbt  In  tbe  tboatre.  Isaid  I  had  every  ri«bt,  aud  Mr. 
Daly  came  up  aud  said,  '  You  entered  tbe  thi'ati  ■  on  a 
dead-l:ca't  ticket.'  TbU  made  mo  very  mart'.  'Never, 
Blnco  I  have  been  in  tnis  lrce  c.mntry.'  1  said,  -have  I 
ever  approaehed  your  theatre  lu  tbat  way.  bicause  I 
K'uow  you  are  not  tbe  mau  to  extend  coni'tesy  to  Urliste.' 
To  wbicb  he  replied: 

"  •  Did  vou  pay  for  your  ticke*.  V 

"  '  I  did.   I  paid  ft  dollar  and  a  half.' 

"  He  goes  to  the  box  offlee,  and  sbout^,  '  <iive  me  »1 
dollar  aud  a  hall  ';  and  Iben  he  says  to  lue,  'Ihre  Is 
your  money.' 

'  ••' 1  don't  want  lt,' 1  said,  '  I  will  gl vc  von  $10  t  :i  pay 
your  reut  if  you  llke."  Thon  be  showed  nie  a  ib-i.et,  a 
new  oue,  not  torn.  '  Can  you  read  i'  he  6aid.  '  I  •  uuot, 
read  at  present,'  I  said. 

•' Tbere  was  a  poiiceman  present,  aud  he  saiii  1  had 
better  go  away.  '  What  have  I  done  V  said  I.  'Irl  bave 
broken  auy  law  take  me  in  Charge.'  I  wish  ho  had  lakeii 
ine  iu  eliarge.  I  asked  him  tbree  times,  and  he  reiused 
eaeh  time. 

"'  Wby  you  came  hefe  to  stea)  my  opera,'  Mr.  Daly 
sliouted. 
•'  '  Your  opera  V 

"  •  This  is  my  opera,  aud  I  don't  allow  people  to  com» 
here  'o  enb  it  1' 

"•  Your  opera  I  it  is  a  burle6que.  The  'Seocadet/tt 
you  mean  that.  is  common  propet  ty,  tbere  bc.ng  uo  in- 
ternational Copyright  netween  tbis  and  tho  old 
oountry.  I  bave  a  rieht  to  come  here  aud  take  notes  dt 
tbe  orcheotration  if  1  choose.'  " 

••  Woro  you  takiug  notes?"  asked  the  leporter. 

"  I  was  not  taking  notes  of  tbe  libretto.  We  don't 
want  it.  We  have  a  good  oue  ofonrowu.  I  was  inark- 
lng  down  a  low  poiuts  lü  the  instrumeutation  ;  tha' 
was  all." 

"  And  did  tbe  usher  snateb  your  score  away  J" 
"Yes.  1  did  not  know  at  flrst  what  he  was  going  to 
do.   You  know  they  do  so  mauy  thlugs  bore.   1  ihaugbt 
it  was  suuio  tbief,  so  I  dropped  the  book  aud  plaeed  my 
haud  ou  my  vest  poeket.  £  have  a  Chronometer  in  tbere. 


W  neu  rali 

hen  it  was  i 


ir.  is  ;i  eood 

a  arme  witb. 

iiskcrt  why  i 
l  fl*rht  und  all 


was  so  late,  and  I  told  bef  I  Lad  1 
about  lt. 

••  •  My !' sbe  s.iwl,  '  and  have  tbcybrokcu  rour  hat  I' 
^hc  Müd  u°t  ou_>  lutle  word  »iiout  niy  head." 
••  \\  ii.i!  logal  aciiun  b:iv  j  yoli  Ul:»ü.  Mr.  Oixtii  I" 
••  Mr.  Bleu,  noy  couasel,  UM  talten  aetton  uwaiiisi  tho 
uaUci-  for  as-^ault  nnd  roohery,  :t n (i  1  sh.il.  oue  Mr.  Daly 
jur*lü,lK»0  damals  BlterwaM." 


THE  "SEE-CADET"  AND  THE  "  ROYAL  MIDDY." 

An  Amicable  Termination  of  Signor  Operti's  Pro- 
ceedings  for  Assault. 

Od  March  30  Signor  Operti,  was  ejected  from  Da- 
lys  Tbeatre  by  Richard  Dorney,  one  of  the  ushers, 
who  accused  hlm  of  copylng  the  Instrumentation 
cf  the  "  Söe-Cadet,"  or  "  Koyal  Mlddy." 
Signor  Operti  got  a  summons  for  Dornev 
at  Jefferson  Market.  The  case  was  callcd  and 
adjourned  tili  yesterday  afternoon,  when  bocn 
parties  were  In  court.  The  score  whlch  Slarnor 
Operti  had  In  hls  possesslon  was  taten  from  Ulm. 
On  the  margins  ot  the  leaves  were  vartous  notes  in 
penclL  Justice  DuTfy  advlsed  both  parties  to  try 
ana  settle  the  matter  between  thems^lves.  Coun- 
sel  for  the  defense  sald  that  the  main  point  in  the 
case,  the  ownership  ol  tho  "See-('adet,"  was  now 


RIGIITS  TO  A  LIBRETTO. 

IMrORTANT  DECI610N   BY  JUSTICE  DONOHÜK  COK- 
CERMNG  THK  MUS  IC  AND  DIAI.OGUE  OF  A  PL  AT. 

In  the  action  of  Leo  Goldinurk  Rfrainst  John 
IT.  Frencb,  Florence  Ellls  and  others,  Justioe  Donohue 
granted  an  iujunction  several  wceks  ago  reatralniug  the 
defendants  frooi  performing  the  opera  "See  Cadet " 
under  the  name  of  the  "  Very  Merry  Mariner  "  or  any 
other  unic.  On  the  argument  of  the  niotlou  bofore 
Justice  Daniels,  ft  was  oonoeded  by  tho  oonnscl  for  tho 
plnlntlff  that  tho  authors  huvtng  puhllshed  a  piano 
score  of  the  musle,  an  orchestra  score  made  indepcn- 
dently  from  such  prlnted  piano  sooro  by  ono  ekllled  In 
tbeartcould  not  be  enjoined  ;  Out  that  the  llbrctto  and 
entlre  dialogue,  not  having  been  publtshed  in.  .  form, 
remalned  the  excluaive  property  of  tho  owner  and  hta 
assigneea,  and  lf  they  were  uaed  wltüout  uuthority  such 
use  inight  be  enjoined. 

Jiistloo  Daniela  gavo  hls  deolaion  yesterday,  holdlng 
that  the  libretto  and  dlalogue  are  Bcparato  and  Inde- 
pendeut  from  tlre  muatc,  and  as  such  c  an  be  protooted; 
(this  hua  nover  before  been  dcclded  In  terms};  Unit  the 
libretto  never  having  boen  publtshed,  the  defcudants 
niuat  be  enjoined  from  ualng  it ;  that  litbograiililug  or 
luiio^nvphtng    a    mauusuript    is    uut  ..iulutlug  or 

au 
crlpt 
;age ; 
is  u 
r  tho 
r  tb« 

u  ot 
har- 

absa 
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BT! 

Tbnngh  thcrc  were  mnny  plcasing  thintr- 
tho  Performance,  it  was,  as  a  wbole,  a  Uia- 
■ppointment,  tbc  music  proving  to  be  of  a 
»ery  common  place  cliarnctcr,  and  tbc  com- 
Ban}-,  so  'ar  as  most  of  tl^  mein  her»  ot  tlie 


ast  evening's  mioioneo  appearetl  qnltc 
pleased  willi  inauy  portions  of  the  work.  Ii 
will  bc  roiieated  every  evenlng  Ulis  wcct  and 
■t  tbe  Saturdny  matinee. 


OF  THE 

OPENING  NIGHT 

OF 

To  be  produced  under  Mr.  Daly's  personal  direction  at  the 

BOSTON  THEATRE, 

Satn.rday  Evening4  June  5tli,  I88O. 

 WITH  

M/SS  CATHARINE  LEWIS  as  FANCHETTE. 

With  the  following  Cast,  also  from  Daly's  Theatre,  New  York. 

Miss  MAY  FIELDING,  as  THE  QUEEN  OF  PORTUGAL 

Mr.  ALONZO  HATCH,  as  Dom.  LAMBFRTO 

Mr.  JOSEPH  E.  BRAND,  as  Dom.  JANUARIO 

Mr.  JOHN  HART,  as  MUNGO 

iBy  kind  permission  of  Thos.  Donalclson). 
Mr.  CHARLES  FISHER,        as  CAPTAIN  NORBERTO 

Mr.  CHARLES  LECLERCQ,  as  Dom.  DOiMINGOS 

Miss  JESSIE  GREVILLE,       as    THE  QUEEN'S  CONFI  DANTE 

AND 

THE  ORIGINAL  CHORUS  OF  MIDDIES. 

INCLUDIXG 

Mlle.  Milvina,  Miss  Sällie "Williams,  Miss  Emma  Hickley, 

Miss  Delano,  Mary  Tucker,  Isabella  Evesson, 

Kitty  Maxwell,  Dora  Knowlton,  Annie  Knowlton, 

Bessie  Justice,  Lillie  Vinton,  Nellie  Howard, 

Gussie  Lang,  Ella  Remetze,  Miss  McNeil, 

and  Sara  Lascelles,  also 

THE  ORIGINAL  GUARD  CHORUS. 

INCLUDING 

Messrs.  MacDonough,   E.  M.  Smith,   E.  Sterling,   Perring,  Percival, 
Lawrence,  Burnham,  Milton  and  Murphy,  assisted  by 

AN  AUGMENT ARY  CHOEÜS  OF  THIRTY  EXTRA  VOiCES 


The  Haines  Upright  Pianos  used  by  this  Company. 


Atigtistiii  ©älyV  Xew  Tl)eatre, 

-hHN  NEW  Y0RK  CITY.  ^ 

(Situated  on  Broadway,  corner  of  30th  Street. ) 

/s  the  most  Sumptious  Drawing  Room  Theatre  in  the  World, 

Its  spacious  Lobbies,  Promenadesand  Foyer:  its  cost'y  Draperies. 
Stained  Glass  effects.  rieh  carpettings:  its  unique  conveniences  in  the  shape 
of  Ladies'  Toilet  Rooms,  Gentlemen's  Smoking  Rooms,  Etc.,  Etc..  its 
luxurious  seats,  wide  aisles,  and  parlor  like  effects,  all  teml  to  make 
Dalv's  New  Theatre 

THE   MOST  UNIQUE 

place  of  amusement  in  this  Country.  Although  only  open  one  vear  ago 
it  has  already  become  the  Standard  Theatre  of  this  metropolis  for  Original 
Comedy,  and  for  Musical  Comedy  in  its  Perfection,  for  Societv  Dramas 
and  for 

STAGE   PICTURES   OF   RAREST  BEAUTY. 

It  is  a  notable  fact  that  the  ottlv  new  plays  produced  in  New  York 
during  the  past  regulär  season.  which  have  been  successful  enough  to  find 
their  way  to  other  Cities,  have  been  the  plays  original ly  produced  at  Dalv's 
Theatre.  The  record  of  the  new  house  therefore,  has  been  one  of  repeated 
successes! 

A    TRIPLE  COMPANY 

is  one  of  the  strong  feature  of  Mr.  Dalv's  new  management;  a  Company 
for  Comedy.  a  Company  for  musical  pieces  and  a  Company  for  Emotional 
Society  plays.  The  Combiration  which  is  now  making  a  tour  of  the  States, 
and  which  can  play  per fectly  a  gorgeous  musical  pageant  like  The  "Royal 
Middv,"  and  a  rare  Comedy  of  societv  life  like  the  "Arabian  Night,"  and 
•'The  Way  We  Live. "  in  different  Theatres  on  the  same  night,  will  give 
strangers  some  faint  idea  of  the 

MASSIVE  ENTERPRISE 

and  perfect  Organization  which  Mr.  Daly  now  directs  in  New  York  City. 

Beyond  and  above.  and  before  all  eise — Daly's  Theatre  is  a  place 
where  never  a  line  or  Situation  is  permitted  on  the  stage  in  any  play,  that 
can  bring  a  blush  to  the  most  modest  It  is  a  Family  Theatre  as  well  as 
a  Fashionable  Resort  in  everv  sense  of  the  Word. 


The  "Haines  '  Upright  Pianos  used  in  this  Theatre. 


PUT  OUT  OF  A  THEATßE. 
"Vn  *w      \tfe   •— 

SIGNOR  OrERTI  EJECTED  FROM  DALY'S. 

TAKING  NOTES  OF  THE  INSTRUMENTATION  O» 
"  THE  ROYAL  MIDDY  "  —  ASSAULTED  BY  AN 
USHER  —  UNPLEASAXT  PERSONALTIES  —  BOTH 
SIDES  OF  THE  STORY. 

Itwas  rumorecl  last  night  that  Mr.  Daly  wasto 
be  arrested  on  a  Charge  of  having  caused  the  violent  re- 
moval  from  bis  tbeatre  ofa  person  wbo  had  every  legal 
rigkt  to  bis  seat.  Tbe  rumor,  however,  proved  to  be  in- 
correct.  Up  to  tbe  presont  no  legal  acllon  bas  been 
taken  in  retard  to  Mr.  Daly,  but  one  ot  bis  [usbers,  wbo, 
it  ls  clainied,  acted  under  bis  ordere,  is  to  be  arrested 
to-moirow  inorning  on  a  Charge  of  assaultlng  and  rob- 
bing  Btgnor  Operti.  The  facts  ot  rhe  oase,  as  clearly  as 
tbey  can  be  ascertalned,  are  as  follows : 

6ignor  Josepb  Operti,  wbo  is  well  known  as  a  musieal 
eomposer  and  as  an  orebestra  leader  in  opera,  went  to 
Daly'a  Tbeatre  on  Saturday  eveuiug  to  see  the  play  ol 
"  Tbe  Royal  Middy,"  and  purchased  a  ticket  for  an  or- 
cbester  obair,  for  wbieb  be  paid  $1  50.  Throughout  tbe 
flrst  act  be  occupied  this  seat  and  bad  on  his  knees  tha 
piauo  score  of  "Der  Seecadet,"  of  which  ''Tbe  Royal 
Middy,"  so  fa 
tion,  At  tbe 
and  on  retun 
but  conteutet 
and  again  to 
an  usber  brol 
question : 
"  Wbat  are 
"Eb,  what 
Impresario;  ' 

"  You  know 
tlme  snatchin 


him  out  to  recover  it." 

•'  Are  you  sure  be  was  taking  notes  V 

"  Certainly.  We  have  a  portion  of  tals  score  wlilcb 
proves  that.  There  bas  been  no  talk  of  arrest  to  niy 
knowledge,  and  I  dou't  belle vc  ho  bas  taken  »ny  legal 
pioceedinga.  I  do  not  see  bow  be  could.  He  ie  tbe  con- 
duetor  of  a  Company  formed  to  play  •  Tbe  Royal  Middy ', 
under  auother  uanae,  aurt  ■ tiey  are  now  under  an  injunc- 
tion.  It  was  a  contempt  of  court  for  hiuitocomc  bere 
in  tbat  way." 

"  Have  oiherä  eudeaver?d  to  6t>al  your  lii.etto  t" 

"  Ob  yes,  lots  of  tbem.  Professional  peoplr  come 
bere  and  ask-for  the  courtesy  of  the  bouse  in  order  to 
study  tbedifferent  cbaraeters.  1  have  got  so  that  if  u 
man  wbo  looks  like  a  professional  eomes  in,  I  feel  in- 
clined  to  tbrow  bim  over  tbe  rafl.  'Do  you  rerognlze 
the  profession  V  tbey  ask.  '  Yes,  outsiue  of  tü:u  door, 
quick  ! '  I  reply." 

'•  Has  any  one  stolen  your  libretto  1" 

••  Tbey  have  tried  to,  I  teil  you,  aud  I  dare  say  soiue  bavö 
eueeeeded.  Mrs.  Alico  Oates  had  tbe  impudeuo  toi 
write  and  ask  for  a  lower  box.  Sbe  could  not  have  onet 
eo  süe  took  an  upperone.  Well,  6he  came  bere  witb  a 
very'swcll'  geutleman  and  weut  to  her  bux.  Very, 
sbortly  afterward  another  gentlemau  came  and  ask«! 


To 


Itai.o  Campanini, 
Antonio  F.  Galassi. 


To 


a  portion. 

Signor  Oper 
but  tbe  man 
argument  too 
ruptlOD  of  tbe 
foliowed  tbe  i 
unrebearsed  ] 
"  Let  go  wi 
tbe  same  nun 
Another  uaht 
Operti  was  re 
Daly,  Mr.  Dui 
watclimjr  tbe 
and  said : 

"You  cannc 
must  leave  thi 
od  against  sn 
lo  remove  bin 
wrong,"  eai 
to    do  tbis 
leave  tbe 
went  two  (ten 
cards  lo  hin-, 
currence,  and 
was  Dr.  C.  H 
other  Lmlle  C 
James  C.  Dun 
said : 
"  Mr.  Opert 
" Come  and 
No  you  s hall 
Cocktail  for  tl  j 
say.  Walter, 
I  can  pay.  I  ' 
pay  me  for  tb 
dou't  be  a  goc 
own  gravy.  ^  ,1 

Ou  Mondaj 
versatlon  wit  | 
Daly,  as  it  ap 
At  flrst  Mr.  II 
flnding  tbatt 
facts,  he  epoj  1 1 

"  You  see," 
"  tbat  «8  ha> 
our  libretto,  l 
lt.  Operti  ca 
writiug  our  11 
fact  ;  so  I  at  •  >.,.  •  w 
btui,  aud  be  dia  eo." 
"Aud  be  dragged  hlm  from  tbe  tbeatre  %" 


HER  MAJESTY'S  OPERA  COMPANY 
ON  THE  HAINES'  NEW  UPRIGHT  PIANOFORTE. 
HE  Messrs.  Haines. 

Genti.emen:—  Having  had  au  opportunity  of  using  your  "New  Com  brt 
UPRIGHT  Pianokortes,"  at  tlie  Coivert  given  by  Her  Majesty's  Oper  \  <  ..\ip\sy. 
at  the  Madison  Square  Theaire,  we  lieg  to  complirnent  you 
Your  New  UpRIGHT  surpassed  our  expectations 
over  any  Pianoforte  we  have  hitherlo  seen 
well  ad'apted  for  aecompanyine  the  voice. 


upon  your  irreal  succes 
You  can  juslly  claim  a  Superiority 
for  Conceri  purposes  which  Ls  equally  as 
Wishing  you  a  coutinuance  of  ihe  great 
*uceess  a'lready  achieved  as'manufaclurers  of  tbe  FIRST  rank. 

\Ve  remain,  very  truly  yours, 


Marie  Marimon, 

SlfJNOR  BlSACCIA, 

Alfred  H.  Pease. 


Anna  DcBeloCca, 
Emile  Amkre 


TUE  EMMA  ABBOTT  GRAM»  ENGUSI1  OPERA  COMPAN\ 
THE  Messrs.  Haines. 
Gentlemen: — Darin 
Juliet,"  and  "Carmen, 


mr  rehearsalsof  "  Paul  and  Virginia,"  "  Romeo  an«l 
at  your  warerooms,  we  had  every  opportaniiy  to  Fl  Li  v  fest 
your  New  Uprioht  Pianokortes  and  fouad  them  singularly  adapted  for  ibe  heaviesl 
as  well  as  the  Bghtest  nuisic,  combining  therefor  great  power  with 
and  in  every  respect  SUPERloR  INSTRUMENTS.  Theil  tone 
and  clear,  and  sustain  the  voice  niost  admirably. 

Appreciatively  yours, 


sweetnew  of  tone, 
visc  are  brilliani,  rieh 


Emma  Abbott, 
Zelda  Segi'in, 
Wm.  Macuonald 


Marie  Stone, 

Paulin«  M.u  ki-.i., 
Ei.i.is  Ryse. 


Tum  Kvki.. 

A.  E.  Si' iddari) 
\\'m.  Castle. 


Messrs. 


.1  the 


Haines  Bros. 

We  have  used  your  "  New  Concert  ÜPRIGHT,"  on  our  recenl  tours,  and 
peculiarlv  successfttl  manner  in  which  it  stood  the  severest  tests,  such  as  have  heretofore 
been  applied  to  the  Grand  Piano  only,  eommands  our  unqjiahfied  endorseiuent.  Ap- 
preciating  your  great  success  as  manufacturors  of  the  FIRST  RANK. 

\Ve  remain,  very  truly, 
Pietko  Ferranti,  Maurice  Strawuch, 

THURSB«         A.  ToRRIANl,  JOSEPIIINE  CHATTKKI  mn  ßolUER, 


<  »LK 


BüLl 
Emma  C. 


P.  HRKiNOI.l 


fULIA  CHRISTIN, 


Alfreu  II.  Pras» 


WAREPyOOMS,  124  FIFTH  AVENUE. 


N.  Y. 


Hunt  1>1'1>S. 


A  feilte 


6oS  \Vasl|ii|gtoi|  St. 


'•  Yes.  I  did  not  km 
do.  You  know  tbey  de 
it  was  sumo  tbief,  so  1 1 


ropped 


b. 


band  ou  my  vest  pocket.  I  have  a  cbrouometei- 


going  to 
ibougbt 
Heed  my 
in  liiere. 


Iralneit  mtteh.  When  ralny  dava  MI,,„ 
frlctd.  Tüen.  when  it  was^i",^     •  t 
jouiis  Duff  anJ  weilt  üocie    The  Siimoi 
latc- antl  I  told  her  I  had had « 


trood 

rafe  wim 

W  wüy  I 
t  aud  all 


oirthptttficr  1879. 


«  Mi  .  liieu.  my  eouasel,  austzL»  . , , '  0",,rl'  '" 
u»hci  fcr  as-ault  n>H  roi/hery,  ,„,a  i\".  1    °"  tli 
Er$10,W)0  damals  uttww£u        3J  ''  M,e  Mr.  Dal 


tüe 


THE  "SEE-CADET"  ANDJHE  " ROYAL  MIDDY~" 

An  Amicable  Termination  of  Signor  Operti's  Pro- 
ceedings  for  Assault 

Tbeatre  by  Elchard  Dorney.  one  Ol  the  ushere 
who  aecused  Ulm  ot  copylng  tüe  lastrumenS 
et    tue    « see-cadet,"    or    «Royal  jMdy« 

Operü  ^te^eaTo^aÄD^^  h!^ 
tr,«^rtüurÄ!e^Kamlned  tue  leaves  and  then  re 

Sa!««? 

sold  in  a  blrd  störe  cear  tüe  theatre  HenannPriS? 

;  10  two  fnends  In  tue  tneatre  wi™ 

Dorney  lntisted  ou  hls  going  out  en 
Alter  furtüer  dlscussien  an  aCTeement  was 

»  agaÜ,Bt  ^ 

.<^PItr1?^lX50Ils?DtedtTlat  tne  score  ol  tüe 

|[ÄVÄ°aU  ü%s3  S"le| 
Ot  tüe  Court  and  duly  sealed  In tiep^nce  ol  s 
O.Onlen,  attorney  lor  Augustin  DaTyTind  Frank! 
ItaElen,  attorney  ror  Operti  and  Ten  rnirfmvrv 
|nd  lelt  to  escro^  wltü  Bald  Clerk ;  sald  £o4^o  £ 
KS  4»e  s^t  In  the  Marine  Court  ol' Operti 
B.  Daly,'  and  sald  Clerk  ol  tnls  Court  to  torward 
duly  sealed,  to  sald  Marine  Court  on  ai 
raer  rrom  any  Justice  of  sald  Court,  Elther  oarty 
^e  icUon  01  8313  Martne  Court  may  appiy  ?c? 
de  ÄrSaaDOtlCe  °f  f0Ur  äays  «  «»  Ä 


BOSTON  HERALD. 

TVESi>±Y,  jwe  j, 


AMÜSEMENTS. 


«*  "  TIie«<re-"Thc  K<«yal  Middy." 

I  Tüe  losg-ajricipntcd  production  of  "Die 
iRoyal  Middy"  (an  adaptation,  by  Mr.  Fred 

flTiUiainä.of  Geneo's  "Der  Seekauet")  occurred 
I**  the  Boston  Theatre  last  evening,  with  tho 

lollowin-'  cast: 

 Miss  Catherine  Lewis 

 Miss  May  Finnin; 

 Mr.  Alonzo  llaliü 

 Mr.  Joseph  R.  ISraaJ 

'  .  'V, :"  ~"  '; '   Mr.  Jolin  Hart 

.    -  iii'i  i    oiisaoooCMr  Ihcmis  Donaldson  ■ 

lo  -Mr  Charife  Fislier 

.  •  ■  Mr.  fhar  cj  Lcclercq 

j  ä  vonn<u.me  Miss  Sara  La<t 

liongh  therc  were  manv-  plcasing  thin<r-  iu 
i>ci-iuniiano',  it  was.  as  a  wliole,  a  dis- 
lomtment,  the  innsic  proving  to  be  of  a 
y  common  place  charneter,  and  tlie  com- 
so  ^ar  as  most  of  tl^  mer.ibersot  Hie 


f  Puriugal... 

IlbiTtO  

'.aito  


RIGHTS  TO  A  LIBRETTO 

nnder  tüe  name  of  tüe  '•  V^vt-  ir        ,         ee  Cadet  " 

Just.ee  Daniels,  ft  was  o^ded  bv  tll  m°"°U  before 
Plnintiff  tüat  tüe  autüors t^SSr"** 
score  of  tüe  muslc.  an  oreüestra  fr-or«  3  p,ano 

dently  from  such  printednitn?  ma(le  indepeD- 

tbeartcouid  StaÄ^b«  SX"?  K8WlJed  la 
entlre  diaiogue,  not  üavin^  Jeen  12 Snl-V*""0  aDd 
remained  tüe  excluslvo  propertv  of  th«  r°rm' 

use  naiKüt  be  enjolned  °U'  auth»ri'7  "ueü 

s^^dfr6^011  ye8tera^ 

pendent  fromtüe  rausic  »Äe«,?IS  8eI>a^to  and  inde- 
(tbto  bus  never  before ,  bee£  decidea  ?na?a  be  P«>teoted 1 ; 
hbretto  never  havlng  boen  nubiuhirt  ^E1118!' that  <he 
must  be  enjolned  fr,™  ".L*?.1».«!1«  defendauts 


««reno  never  üavlug  boen  DnhiKhö-i  "y!  tüat  the 
must  be  enjolned  from  uäin  *it •  wflJ6  Pendants 
autographirig  a  m.muscrPnl  Rt  iltu0«raI'ü|n>r  or 
pubifsblng  Iqulvai« « ;  to    «  ^    Pr»utlngK  or 

autlior  has  a  riZ  /  ,?edicationi  tüat  an 
in  such  a  wayTor '^  ft  hl«  manworlS 
tliattüedefence  tüat  the  ^  v^'a^"°?T  Lfl0  «tase; 
difleient  work  fiom  "  Seekad^"  i,  Martner"  ,s  u' 
reason  tüat  Sidnev  Bosonfeld  tho  aUeÄ^Ä6'  f0r  tüe 
"  Very  Merry  Mariner."  lu  a  le?r«r  A*utbor  of 
stated  tüat  it  was  taken  fronf  tf.J  n  10  An«ustln  Daly, 
Seekadet ;  and  tüat^Seekadet»  «SSr*Sai9  lbretto  * 
lotte"  are  dlfferent  worka I  the  <L™?~d  CaP*ain  Char- 
trom the  latttr ;  .hat  tbe  i aet  tbnf  m  IK>C  belnfr  taken 
minor  is  no  defence— S  A     v  Floroice  i.  !js  JT^ 

against  the  librett,,  aed  dialo" Vi *  ü,  Jn'.UDCt,0D  ln  fuH  as 
as  tbe  inlunciion  reslÄd  ?Ee  ÄÄS!  U  B,°  far 

St.mi.g  and  o^her  effeeifcombine'  t^make 
Ine  closing  scencs  of  each  acr  staoi  .  ;  V 

ro>p.l  middy.  Much  of  the  succes "  „f  ?h? 
opera  rests  npon  Mus  CitLrin»  i„   ■  the 

g»d  effeet,  an|  wayfMy  Äe| 

äates  for  her  büortcominifi  a s  a  si™  of1  m 
»«pport.  Miss  May  KeMini  £*ihP  r.i3 
one    who    a„pearsy  suited    f0  V  wor^ 

proving  a  pure  sonrano  of  goöj  f 'ob  ie  2S 
Snite  flexible,  white  (with  thTelce.'.uwfrf 
Bdistinct  cminciation    her  sln^mg  aaa 
mg   were  botli   nriistioally  Sacefifl  m, 
Km^>l"ete,D01;of  the  Company,  has' a  vS 
hm  tc<l  vocal  ability,  and  does i  u" Tc/ccl  in 

^r     r  b,s  -  Präsentation     of  the 
role     of     Januario.     Mr.     John  TT-irr'« 
ä"D?°  Was  a,h^"P>:.l'it,  and  bis  vicSrio^aJ 
nonwas  qnitc  a  relicf  to  the  dulness  of  i  h*  ' 
openmg  secues.    The  chorus  ot  middies \  ? 

who  sang  the  fewnumbers  in  wfiich  tW  töok 
Wirt  in  a  bnght  and  snirited  »  «    Ti.i  „ 
glarins  defeet  of  tue  voe  efforts ^of  the  w.^.C 
Company  was  the  ntter  Ä'JJ^Ä 
to   ameuate  clearly,  and  tha  kffger TarS 

2  Cnoctabw0kso,,,^t 
■ainedrto  the   contrro^  iast ^eyen  A 
■eng  "To  tnee  my  Queen."  u .  one ™ "  he  gcn,S 
of  the  opera,  and  with  ihc  Wbispering  ouartet 
"AU  we  seein  to  airree  "  mmTm,!»  "      -  ■ 
F^nchette,  «Who  w^an,»  makef  5?e 

™i     '.he  "i""10  of  11,0  work.   There  are  liiin  v 

ÄnTotNWr^ 
iÄ^SSr'"5  thiswW^-and1 


"  The  Royal  Middt,"  an  Enghsh  version  of  Uenee's  opereWa 
1  Der  Seekadet,  was  produced,  for  the  first  time  in  America,  at 
Daly's  Theatre.  It  was  a  decided  success,  and  will  unquestion- 
ably  have  a  riin.  The  music  is  "  catchy"  and  characteristic, 
and  original  withal.  The  story  is  amusing,  and  furnishes  some 
excellent  situations  of  a  laughable  nature.  The  piece  was  first 
produced  about  four  years  ago  in  Vienna,  where  it  ran  for  over 
a  year.  It  was  successfully  brought  out  in  German  at  the 
Thalia  Theatre  in  this  city  some  time  ago,  the  management 
having  acquired  from  the  authors,  Messrs  Genee  and  Zell  (the 
latter  being  the  librettist),  the  sole  right  to  represent  the  piece 
in  America.  Mr  Daly  has  purchased  from  the  management  of 
the  Thalia  Theatre  the  right  to  present  the  English  Version. 
The  adaptation  is  the  work  of  Mr  Frederick  Williams  and 
Edward  Mollenhauer,  the  former  reproducing  the  libretto,  i 
latter  the  arrangements  of  the  score.  The  scene  of  The  Mo_ 
Middy  takes  us  back  to  the  time  when  the  Portuguese  Na 
was  in  its  glory.  The  royal  midshipmen  were  pupils  at  i 
National  Naval  Academy,  over  which  presided  a  Govern 
usually  some  celebrated  sea-dog,  grown  grey  in  the  servi 
Dom  Lamberto,  a  young  soldier  of  fortune,  has,  however,  b« 
promoted  by  the  Queen  to  this  responsiblepost.  His  rapid  r 
from  the  rank  of  lieutenant  to  his  present  high  position  is  d 
to  the  fact  that  he  is  secretly  married  to  the  Queen,  i 
preference  shown  him  by  his  royal  mistress  renders  Ii 
equally  an  object  of  envy  and  adulation.  The  sole  c< 
fidant  of  the  Queen  is  one  of  her  ladies  of  hono 
Donna  Antonina,  the  young,  pretty,  and  coquettish  w 
of  Dom  Domingos,  the  old  and  fussy  master  of  coi 
ceremonies.  The  aged  courtier  becomes  very  jealous 
account  of  the  frequent  Visits  paid  by  his  wife  to  the  you 
and  handsome  Governor  of  the  Royal  Middies.  Of  course,  1 
visits  are  made  on  behalf  of  the  Queen.  Dom  Doming 
however,  puts  the  worst  construction  on  the  matter  o 
resolves  to  watch  the  supposed  guilty  pair.  The  Quee 
apartments  and  those  of  the  youthful  Governor  communic 
by  a  secret  door  and  passage-way.  The  pair  enjoy  sto 
interviews,  while  Donna  Antonina  Stands  guard.  One  day  1 
young  Governor,  while  expecting  the  arrival  of  the  Queen, 
surprised  by  the  appearance  of  Fanchette,  a  gipsy  girl,  v/  for 
years  previously,  he  has  delivered  from  the  brutal  treatm< 
of  her  people.  Being  ordered  away  to  his  regiment,  they 
separated.     But  Fanchette  never  forgets    her  deliver 


operetta.  The  costuming,  stage-setting,  and  last,  though  not 
least,  the  acting  and  singing,  are  exceedingly  fine.  The  Fan- 
chette of  Miss  Catherine  Lewis  was  a  very  clever  piece  of 
work,  and  was  the  hit  of  the  evening.  The  Queen  of  Miss 
May  Fielding  was  excellent,  and  Miss  Ada  Eehan  did  very 
well  as  Donna  Antonina.  Mr  Alonzo  Hatch  as  Dom  Lamberto, 
Mr  Charles  Leclercq  as  Dom  Domingos  (a  finished,  if  a  some-. 
what  broadly  marked  portraiture  of  a  fussy,  punctilious,  short" 
sighted  old  courtier),  and  Mr  Hart  Conway  as  Dom  Januario, 
are  deserving  of  very  high  praise.  The  Royal  Middy  seems 
likely  to  hold  the  boards  for  some  time.  It  will  be  succeeded, 
according  to  present  arrangements,  by  Matrimony,  a  new 
comedy  by  Mr  Barkley  Campbell. 


THALIA  THEATRE. 


On  Tuesday  night  the  Comic  opera,  "  Der  Seecadet  "  ("  The 
Naval  Cadet "),  had  its  first  hearing  in  America,  and  the  honör 
of  having  made  us  acquaintsd  with  one  of  the  latest  works  of 
Richard  Genee  belongs  to  the  management  of  the  Thalia  Theatj 
which  Claims  to  have  purchased  the  sole  right  of  representati 
for  the  United  States  from  the  composer.    The  American  public 
knows  much  more  of  Offenbach,  Lecocq,  Johann,  Strauss  and 
Herve,  but  in  Germany  Genee  holds  a  very  respectable  position 
among  the  composers  of  the  light  genre.    As  the  taste  of  a  Ger 
man  audience  differs  from  that  of  the  French  public,  the  manner 
of  writing  among  the  composers  of  the  two  nations  is  entirely 
different.    While  the  French  composers  are  light  and  sparkling, 
the  Germans  are  deeper  and  heavier.    Real  opera  bouffe  has 
never  been  written  in  Germany,  and  even  their  opera  comique  is 
of  a  more  sedate  character.    The  German  wants  to  show  his 
studies,  and  will  not  sacrifice  his  studies  to  the  more  cat-jh 
ing    melody,    while    the    public,   on    its    part,  only  cares 
the    catching    melody.     Richard    Genee's  "Seecadet' 
is  no  exception.    The  score  contains  many  beauties,  but  has  too 


much  of  the  real  operatic  character  to  be  thoroughly  enjoyed 
grätitude  begets  love,  and  she  wanders  over  Europe  in  seaJ  unless  sung  by  artigts  of  high  rank>  Some  coupiets  and  a  quar- 
of  Lamberto,  gaimng  a  üvelihood  by  smging.    This  charac  ,  ,   ,       .    ,,    ,  ,         .  ,        ,  .J 

tetto  in  the  first  act  belong  to  the  best  numbers  ot  the  work,  and  rf 

the  vocal  abilities  of  the  German  singers  at  the  Thalia  Theatre  had 
been  more  prominent,  the  opera  would  have  been  more  impres- 
sive.  Nevertheless  the  public  were  amused,  and  gave  vent  to 
their  enjoyment  in  vociferous  applause;  the  singing  was  not 


is  evidently  modelled  upon  that  of  the  Mignon  of  Goet 
Fanchette  arrives  in  Lisbon  to  find  that  her  lover  is  the  r 
and  powerful  favourite  of  the  Queen.  Bitterly  disappoint 
she  endeavours  to  arouse  in  Lamberto's  mind  the  recollectic 
of  the  past,  but  he  is  fearful  that  the  Queen  will  find  her 
his  apartment.    He  entreats  her  to  leave  him.    Euter  at  t 

wZe^eX^Ä  "-HeTeTtows  st^ef  L]  ^  °P  to  the  -quirements  of  the  work,  but  the  acting  was 

Negro  slaves  upon  all  to  whom  he  takes  a  fancy.  He  falls  excellent,  and  showed  the  members  of  the  troupe  to  the 
love  at  first  sight  with  Fanchette,  and  resolves  to  marry  hei  best  advantage.  Fraülein  Cottrelly,  tbt  directress  of  the  theatre," 
a  plan  which  Lamberto  and  Donna  Antonina  eagerly  embr:  t    1    ...       -i      .    -n,     x  „    /  ,      ,  , ,  ,       ,  ,  > 

as  the  best  means  of  getting  rid  of  Fanchette.    An  elopemc  took  the  role  of   FanchsUe  (who   becomes  the  naval  cadet), 

and  gave  proofs  of  her  rieh  talent.    Miss  Filbach,  as  Queen  of 


tmg  : 

the  contrivance 


of 


elope 
Fanchette 


is  arranged,    but  by 

Januario  and  Donna  Antonina  are  driven  away  in  a  cl(  Portugal,  did  her  best  to  comply  with  the  wishes  of  the  composer, 
carnage,  the  latter  beheving  that  she  is  taking  Fanchette       ,        r   ,      ,.     .  \.  ,        ,  ,.  ...  .  . 

meet  the  Braziliau,  and  the  former  thinking  that  Don  and  Mr-  Lube>  the  low  comedian,  made  a  dehghtful  lmpersona- 
Antonina  is  Fanchette.    Thus  the  latter  remains,  upon  t  tion  of  a  foolish,  near-sighted  Master  of  Ceremonies.    Mr.  Adolphi 
discovery  of   which    Lamberto-the   Queen'«   losband-  is  the  best  si    er    f  the  company  and  represented  the  Braeilian 
desperate.    He  teils  her  the  truth  and  that  he  will  be  utte:  „  _  °  ..    ,        __     r."       ,    r        ,  ....     .        ,  ., 

ruined  if  she  is  found  there  by  the  Queen.  But  it  is  too  h  Nobleman  effectively.  The  mvse-en-scene  was  brilhant,  and  the 
for  her  to  leave  the  palace  as  the  royal  lady  is  heard  ji  Second  Act  surprised  the  audience  with  a  game  of  chess,  played 
outside  the  secret  entrance.  As  the  Queen  comes  in  at  c  with  living'  figures.  The  chorus  sang  in  an  animated  manner 
door,  Lamberto  pushes  Fanchette  intoan  adjoining  room  rather  loudly,  as  Teutonic  choristers  generally  wiU  do,  and  the 
the  opposite  side  and  closes  the  door.  The  pair  now  sit  do  orcnpstTft  'jp.  rhp  djrPf.rion  of  Henrv  Greiner  was  Dreeise 
to  supper.  There  now  enters  Dom  Domingos,  the  master  ?i! cnestrf  > u^ aei r^ne  cürection  ot  Jienry  ureiner,  was  precise 
ceremonies,  fired  with  rage  and  jealousy,  in  search  of  We  are  told  that  the  °Pera  üas  been  translated  into  English,  and 
missing  wife.  He  declares  that  her  masked  majesty,  surpril  is  going  to  be  performed  shortly  in  one  of  our  uptown  theatres 
alone  with  the  young  Governor,  is  his  wife,  Donna  Antonina, 
and  demands  that  she  remove  her  mask.  The  Queen  complies. 
Sensation.  Thon  Dom  Domingos  insists  that  he  saw  some  one 
eise  enter  the  apartment ;  he  is  convinced  that  his  wife  is 
hidden  in  the  other  room.  Jealousy  and  suspicion  are  now 
roused  in  the  Queen's  breast.  She  orders  the  apartment  to  be 
searched.  Lamberto  is  at  his  wits'  end.  The  door  is  opened, 
and  a  young  man,  in  the  uniform  of  a  royal  middy,  comes  out, 
It  is  Fanchette,  who  has  hit  upon  this  deviceto  save  Lamberto. 
She  introduces  herseif  as  Dom  Mauritio,  a  young  nobleman,  a 
candidate  for  the  Royal  Navy.  A  file  of  midshipmen  arrive, 
and  she  is  ordered  to  fall  into  the  ranks,  on  which  the  curtain 
falls.  Fanchette  becomes  a  great  favourite  of  the  Queen's. 
She  is  still  in  man's  attire  and  known  as  Dom  Mauritio. 
As  such  the  Queen  promotes  her  to  be  Master  of  the 
Horse,  and  Orders  her  to  live  at  the  palace.  There  seems 
now  to  be  no  possibility  of  her  resumption  of  the  character 
and  garments  of  her  sex.  To  effect  this  consummation 
a  plot  is  concocted  between  Lamberto  and  Fanchette.  The 
former  pretends  to  be  jealous  of  the  new  Master  of  the  Horse, 
and  upbraida  the  Queen.  Fanchette  and  the  Queen  are  alone. 
Lamberto  is  announced.  The  Queen,  fearful  of  the  conse- 
quences  should  she  be  found  alone  with  the  handsome  Dom 
Mauritio,  conceals  Fanchette  in  au  adjoining  room,  whence  she 
comes  forth  at  the  right  moment,  dressed  as  a  woman,  and 
announces  herseif  as  the  sister  of  Dom  Mauritio.  The  Brazilian 
is  thoroughly  charmed  with  the  new  comer,  offers  her  himself, 
his  diamonds,  and  his  slaves  ;  the  Queen  announces  her  mar- 
riage  ;  the  master  of  ceremonies  is  satisfied  that  his  wife  is 
faithful ;  and  everything  being  lovely  and  everybody  delighted 
with  evervbodv.  the  curtain  descends  on  a  very  entertaining 


j^ALY'S  (New)  THEATRE,  Ji'd\v'y&  30th~l. 

The  oniv  Theatre  miiler  the  management  of 
Mr.  AU  GÜSTIN  DALY. 


No  Performance  on  Monday  andTuesday  Evenings, 


NO  MATINEE  on  WKDNESDAY. 


I» 


WEDNESDAY  NIUHT,  Jamiary  28, 
FIUST  produetion  on  anv  stag«  of  au  original  innaiCfti  com- 
e<ly  irom  tho  German,  bv  Al'li  STIN  Da  LY  hihi  >'Ki  D 
WILLIAM.S  ;  the  muslc  ii-om  tlieonpii-al  score  of  RICH  A  Kl) 
GENEE,  a£ai>ted  and  mi£Oient«<l  by  EDWAED  MOLLEN - 
HATJER,  and  to  be  rronm  ed  after  months  of  elaborate  i>rep- 
aration  ander  tho  title  of  THE 

ROYAL  MIDDY, 

ROYAL  MlDDY, 

ROYAL  MIDDY, 

ROYAL  MIDDY. 

ROYAL  MIDDY. 
in  which  Miss  Catherine  Lewis,  Miss  May  FteMbur.  Ml^s  Arta 
Relau,  Mr.  Alonzo  Dalch.  Charlos  Fisher,  Charles  Leclercq,. 
Hart  Conway,  F.  Eeunott  will  aupear.  wiih 

A  CHORUS  O*  NEARLY  SEVENTY  VOICBS. 

A  Llviug  Chess-board  of  tliii-ty-t  wo  Children. 

BOX  SHEET  open  dally  from  8106.  aud  eeals  may  ba 

securert  for  the  first  montb. 


9ictu  5)ort,  ÜJtitttuod),  ttn  5.  9lodcmBer  1879. 


SOJit  brillanter  iluoftattmtg,  neuen  £eroraiioncn  unb  Gofrütnen.S 

ee-Oadet/ 

j?omif<f)e  Oper  in  3  Otiten  oon     3ell.   £ERixftf  ooit  Stidjarb  ©enee. 

Siegte  £err  9IboIft  |  $apelltnei|ier  £>err  ©reiner 

[.  3lft.  „Unerwarteter  *8efurl)."  II.  2(ft.  „^aS  Scfjadjfatcl  ber  Königin." 

III.  9(ft.   „£er  neue  ©ünftling." 

*4$  e  r  |  o  n  e  u  : 

Jiaria  gra^isla,  Äömgin  oon  Portugal  grt.  gkbadi 

3on  Domingo?  "Borgoei  be  ^avio^,  (jeremonienmeifter   $ert  Vitbe 

Domia  fhitonia,  feine  ®emab,lin,  elfte  öofbame  ^r.  ?nbc 

atnbert  bu  Saint  ©uedonbe  (mit  ber  Äönigiu  fjeimlid)  oermäqlt)  öerr  «diitelle 

jpndjette  2Rüfjel  IliatqitbeSotticÜ'i) 

5om  3anuorio  be  eon;o  2iloa  e  $criiambnco   £err  ~?fE>olfi 


•  THE  PLAY 

'rogramme  circulated 
cclusively  Mr.  Daly's 


irau^edto  ©eruarbiuo  9tibeiro  1   .^err  ?oe 


toaq.iiuco  be  3tita  Surao 
lorbertobe  GEunqa  flloarenga 
!t'|ario  be  la  Saftet  9?uooo 
ticarbo  be  3>ene;uela 
)om  Situio  be  9iofaloa 
)om  £ontrcra£  be  ßampecci 
)om  tRuij  be  6eroante3 
xttmro  be  Seoiüa 
)om  ftilippo  be  Sirbeno 
imberto  be  Santa  £ui} 
iom  £uij  be  ^ortorico 


Öerr  :Uof)bccf 
|  ...  §err  SBaqner 

Ö  -öerr  SdiSemann 
gr. .". . .  .£>err  Smoir 
%' .  .Serr  ärtiubecg 

«j»  Jöerr  ^ege 

.  .§err  9iotl)idit]ö 
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 grf-  «1)1  U 

 f?rl.__Sff)lag  jpened  nightly  at  7^. 

 5?r(.  Spinner  (  begin  at  8  o'clock 

 !Vl'l-  Samara  atinees,  the  doers  will 

•  •  Sri-  ©rotqbujeii  ,ne>  and  Ae  piay  begin 

 8£t.  3?ifd)off 

 grl.  ©ary?  — 

 Sylt.  3i>eig  |0pen  daily  from  8  A. 

.  grl.  ©runcioalb  U  ^  P.  M.  tiu  10,  in 
 ftr.  Xombi  )uff 


jjr.  «rnotb 
.  gr.  Sede 


tobriguea,  2ambert'ä  Diener   §crr  5pnl5 

liuugo,  Sanuario^'ä  Diener    £err  Sdjnü^ 

in  ü)Jarine-@eiftlid)er  §err  Sdiueiber 

in  gafjnenjunfer  §trr  SingenS 

rfter  $age   grt.  iietvt 

liueiter  nsage  grl.  Sibuffa 

rfter  #erolb   .§err  SKarfoot)} 

[weiter  Jperolb  §err  Seibl  |_ 

Offiziere,  £off)errcn,  ö^fbamen,  Sdjadifigurcn,  $agen,  Sftaocn,  35o(f  jc. 
Ort  ber  §anblung:  Stffabon.  3 e t 1 :  SKitte  beä  oorigen  3alirb,unbert§. 

)ie  neuen  Secorationen  beg  elften  unb  Dritten  2(fteS  fmb  oon  iperrn  Simmon?,  bie  be«  ^roeiten 
hes  doh  ^errn  VOEGTLIN-.  Sic  neuen  Goftüme  fin b  nam  SBiener  gtgu» 
nuen  oon  ben  Herren  3i  ömer  &  Sobu  angefertigt.  Sie  9iequifit?n  unb  Sadjirs^rbeiten  futb 
oon  §errn  S  d)  u  ft  e  r.  giifeur,  §crr  ßfjaä.  iüietjer. 
)f  gfir  9cem  9}orf  in  beutfdjer  Spradje  (Sigentljum  ber  Sirettion  be8  clinlia  Dealers, 
Tatbilbc  eottreffn. 


re:  Orchestra  Chairs, 
Balcony,  Reserved 
1  Admission,  $1.00; 
jnd  Balcony. 50  Cents; 
cents;  Private  Boxes, 
ats  for  seven,)  $15.00. 
are  $1.00  for  the  best 
>art ;  and  the  adrais- 


Siaffen^Gröffnung  7  ltl)r. 


Anfang  präetfe  8  U^r. 


freite  Oer  ^lä&e:  tSine  l'oge  im  '4>arquctt  S8;  eine  ßoge  im  1.  sKang,  S6;  ein  Ord)cfter  >Sife, 
n  referöirter  eife  im  SÖalcon,  $1,  75       unb  50  5tä.;  ein  referoirter  Sife  im  1.  9iang,  50  Stö. 
)  6t?.;  ein  referoirler  Si§  tm  2.  SRana,  '25  5t^. 


unb 


jof  Haines'  Upnght  Pianos,  by  the  distin- 
guished  pianist 

Mr.  J.  N.  PATTISON, 
Between  the  first  and  second  acts — 


LAM BERTO,  JANUARIÖ,  FANCHETTE  and  DONNA  ANTONINA  h'"^  Thöuehl PattUon 


8  .DUET. — "  Through  the  night,"  JANUARIO  aDd  FANCHE  TTE 

9.  FINALE.— Concerted  piece  for  Fanchette 

MARIE,  ANTONINA,  LAMBERTO,  JANUARIO,  DOMINGOS,  and  Chorus, 
introducing  the  song  of  the  Royal  Middies, 

'*  Of  all  the  fine  fellows  that  sail  on  the  sea." 
ACT  II. 

10.  CHORUS  OF  MIDDIES)  "  When  ashore." 

AND  y 
FANCHETTE'S  SONG  i  "  I  am  so  sick  " 

CONCERTED  PIECE.— FANCHETTE,  MARIE,  ANTONINA,  I.AMBERTO, 
JANUARIO,  DOMINGOS,  and  Chorus,  *'  To  our  nag!" 

12.  QÜINTETTF. — '•  Sword  in  band,  man  to  man," 

FANCHETTE,  LAMBERTO,  DOMINGOS,  JANUARIO,  NORBERTO 

13.  FINALE— CONCERTED.— "The  Queens  Game  of  Chess,"  COMPANY 

ACT  III. 

14.  CHORUS  OF  CITIZENS.—"  Dom  Mauritio,"  CHORUS 

15.  SONG  — "  Who  is  the  woman."  FANCHETTE  I, 

16.  DUET.—"  In  woman's  heart  alone,"  FANCHETTE  and  MARIE  from  unttl  she  saw  m  a  New  England  town  a 

ji.nAi.l. — K:U(«;«cUve  COMPANY  ilargesign, "  Smith  Manufacturing  Company^" 


Rhapsodie  Honqroise  Listz. 

A  NEW  PLAY 

By  Mr.  Bartley  Campbell,  will  be  tha  first 
dramatic  novelty  to  follow  "  The  Royal 
Middy."  Mr.  Campbell  is  putting  his 
best  work  upon  this  drama,  and  has  construeted 
it  to  fit  the  principal  members  of  Mr.  Daly's 
Company. 

An  old  lady  in  Wichita  says  she  never 
could  imagine  where  all  the  Smiths  came 


Matinee  of  THE  ROYAL  MIDDY, 
SATUBDAY,  at  2. 


MATINEE,  WEDNESDAY,  FEBRUARY  18, 

"  CHARITY," 

W.  S.  Gilbert's  Most  Successful  Drama. 


om"  is  at  the  south 
ibby.  A  Gentleman's 
e  of  the  same  lobby. 

rs  AIDS. 

t, 

s  and  Mr.  John  Moore 
ent, 

Mr.  E.  Mollenhauer, 
rtment, 

Mr.  James  Tait. 

ent, 

Mr.  James  Roberts. 
Mlle.  Malvina. 

«~»xm,v    .......  j  '  l   .  .  .  .Miss   s>hka    i,A5n,at5  Wigs  anTTHaif  Uressing 

JAGO  Miss  LILLIE  VINTON  Uuder  the  Charge  of  C.  Meyer. 

MARIE  FRANCESCA,  QUEEN  OF  PORTUGAL, secretly  married  to  Don  Lamberto;   

devoted,  but  doubtAil ;  generous,  but  jealous  Miss  MAY  FIELDING  , .    _..  , 

FANCHETTE,  A  wandering  Zingara,  who  "  reads  in  the  Stars  and  teUs  fortunes  by     The  Pianos  used  in  this  Theatre  are  from 
Cards,"  later  transformed  into  the  Royal  Middy  .  .  .  .  Miss  CATHERINE  LEWIS  the  celebrated  house  of  Haines'  Bros.  And 
DONNA  ANTONINA,  Wife  of  Don  Domingos,  confidant  of  the  Queen's  secret,  and  durine  the 

perpetual  torment  of  her  short-sighted  husband  Miss  ADA  REHAN  s  ENTR'ACTS 

ACT  I. 

1.  OPENING  CHORUS)  "To  our  Governor  we  sing,"  CHORUS  of  the  Royal  Middy  the  following  Programme 

rnvrpT>Tip,>  Tiir-/^T7  Lm.o  .  _        ,,  ,  .uorsTn  °'  music  will  be  performed  in  thtfoyer  on  one 

CONCERTED  PIECE)  SONG — "To  thee  my  Queen,   LAMBERTO    ....     ...      .  .      .      .  . 

2  DUET.—"  Again  enlolded  within  thinearms,"  LAMBERTO  and  MARIE 

3.  WALTZ  RONDO.—"  The  Mask"  MARIE 

4.  AIRIETTA. — "  My  name  is  Fanchette,"  FANCHETTE 

5.  DUET  :  «•  Have  you  forgot,"  •  •  LAMBERTO  and  FANCHETTE 

6.  BOLERO.—"  I  am  Dom  Jmuario,"  JANUARIO 

7.  WHISPERING  QUARTETTE  — "All  we  seem  to  agree," 


"  The  Royal  Middt,"  an  Kngli!Usine8S  Notices  ,  40c  a  line  per  week. 

Der  Seekadet,  was  produced,  for  tlditorial      "    (2d  page  75c.       "  " 

Daly's  Theatre.    It  was  a  decided 

SPECIAL,  NOTICE! 

Above  publishedrates 

STRICTJLY  ADHEKED  TO. 


ably  have  a  rvin.  The  music  is  ' 
and  original  withal.  The  story  is 
excellent  situations  of  a  laughabk 
produced  about  four  years  ago  in  1 
a  year.  It  was  successfully  bro' 
Thalia  Theatre  in  this  city  some 
having  acquired  from  the  authors, 
latter  being  the  librettist),  the  sol 
in  America.  Mr  Daly  has  purcha 
the  Thalia  Theatre  the  right  to 
The  adaptation  is  the  work  of  Mr 

Edward  Molle»-'         iV  -  *  
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separated. 
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discovery 
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missing  wVj 
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Sensation 
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hidden  ir 
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searched  

and  a  yov  ( 
It  is  Fan 
She  intro! 
candidate 
and  she  i 
falls.  Fi 
She  is  s 
As  such 
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and  gan 
a  plot  is 
former  , 
and  upb 
Lambert 
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comes  f< 
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faithful ;  and  everything  being  lovely  and  everybody  deliohtect 
with  evervbodv.  the  curtain  descends  on  a  very  entertaining 


Litr.oqi .srf-  taa  >.  Jos. Eberle  tC*  tw.ttt  «cwtainsii  S 

c 


THE  ROYAL  MIDDY.  """"^ 

iug  is  a  Synopsis  o£  the  story  of  tlie  oew 


entern.  He^MHp 

tu  tu.-  dissolnte  D, 

Court  ln:eiTu;its  tii« 
nouncea  üer  luarna 
of  coinaatiilatioas 
Quem'8  unartuieiit 


wfollov. 
,  .uy  at  Dalj 

»    Tin  srcne  Otjttjs  lousical  comedy  ls  laid  in  Lisbon 
wln  ii  tbe  fair  yoon-r  Ouceu  Marie  FrMUte.^a  «Ä^vTri  1 1  » 
sce„tit  ,.f  Ponnsnl.  ?„u   ,üe  Sarlrtme  Power  ofii,,tJ  U0,I- 
Kation  Wa.  atitoaeaith.   Xam6ew,!a  youiVra"veufu,er^ 
lurroerly  a  lieutuuani  m  tbe  Frem  i:  ^rvice  Las  eLttrfS  I  Ll  1 
ttiat  of  Marie  Pnwcescn,  and,  Wfth  .S^fÄ1  °«ntut" 
i  lt*n  fruuj  bis  humble  tank  to  thut  of  Grat;,'  7.  ot  Fortul 
«tai.  au.l  Uoyernor  of  tbe  lioyal  Kaval  icaSen.y.   As  th 
play  oi;oas  ho  U  reoeiviug  iiio  eoujciainlatiohe  of  bis- 
coniradea  on  tbb  latu-r  ;.pp,,iutuient-i  be  wisdoui  of 

loi  .ruiable  ot  tlii-se  ifc  h  „n  i-vminim,  Master  of  Court 
(  >-n,n:omea,  a  ebort-sighteo,  eldeily  uobh>maii,  inarned 
o  a  pretty  younR  wife,  Dvnna  Antonina.  <  oi  tij  Duai  ! 
Lac'y  ot  Hoiior  to  II"  Q  .;.•».  *»-■„«•,  ,,  ',''!  ! 
rasiu.ualy  jealous  ot  all  wbo  approaeh  nis  pretty  wife  1 
and  partlculariy  of  lamberto.  wbosc  appoii.twem  to  tue 
üoTtrnorshipiaau  addttional  grievance  to  tLe  iuaYter 
ot  CeremoDies.  Jalfc 

Wben  Domingos  sneerincly  attributes  Lamberto'* 
Promotion  to  pttttcoat  tavor  he  is  not  rar  wron«  Tue 
youna  soldier  Las  littlo  cxperleuce  to  justify  the 
Queeu'e  selection.  but  altLonsL  he  \baa  "  never  «st  £ 
MjuadrpnintUeaeUl  »  Le  k^ows  Low  to  whisper  a  sott  I 
tail  in  a  lndy's  ear,  for  ho  te  actnaMr 
uiarried  to  tue  Queen,  who  is  obli 
reasoue  of  State  to    ]< e e-   ;  


mrte  or  nuniiir  fflTcn  an  andienet) 
•  JMiiniio    rtic  eotrmice  <if  tlie 

onjugai  squabolc.  Tbe  Queen  an 
,  «ud  iu  tue  uildst  of  tbe  oLorus 
wbicli  Ihlows  a  nolso  in  tbe 
ttrac.s  ituivrrsal  atten- 
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^iisistiu*  that 
Rgbc  tloor  to  ba 
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xpense  of  Dor, 


"rn  alht  J,ct; 

l'oriuiqg  a 
ix  plnyed 


7o  ia 

IHliUl 


presents  bersolli 
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Jape,  mak"s  fe3 
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a  strikliif?  fVature  of  tbe  ODerett", 
linale  to  tbe  secoud  art  Tbl?  Kam" 
Ws.obesstueD,  personated  Üy  cblidien  oostnrncl  ,„ 
resent  tbe  pieoe«.   Afier  a  few  njovoait 
deut  to    all    expen  cbess-pJaycts  tbat 

ÜSÜL.^"   'jfl  K9?e,'   uut  Fane.hr/te.    nm.dsfc  eeneial 

S^tnm^#t,y'  dcc!ilres  th"*  »fe  ba«  won  am 
annoi.-.  ces  raate  In  four  luoves.  Her  Malesty.  «nable  to 
aoHetuia  chesR  probJetn,  beKa  Fonchette  to  «nusü  Iba 
pme.  ranclictte  obty*.  and  wina  as  sh™l;^|  p  "niil,  (l 
I  hi'ourbrillnntniftTe!..  to  tl.eaatonishuient  of  tb 
who  havejuac  deolared  the  ^«ec#»'*  nom" 


uppeaia  evi- 
tbo  t«cen 


be  Court, 
bopelcss  to 


for 


nutil  certain  politioal  dittl 
Weanw.'iile,  by  ineang  of  a 
ro\ai  ;i:>artments  u>ni  tbos 
petaer  witb  tbe  absütauce 
Antonius     tlie  Queen'« 
uiarnetl     pair     have  fr 
»Ii    the    aweeter    lor  tl 
Tho    f-hort-alghted  and 
nionies,  unable  to  accouut  !• 
to  tue  Uoveruor's  palaeo, 
tüi'se  lueetin^'s.   He  narro 
>in.i -s;y  sevoral  times;bu 
Donna  Antonina' s  taet  b.ifl 
wh  im  im  in  wiih  ridiculp,  pa 
w.;en  Le  brmifs  the  ladies  i 
witno"«  hia  owq  dtstoiotltsin 
Domingo»  is  not  tbe  only 
a  tLouxb  mfütuated  witb  Up 
is  of  a  4:u^plci^)l:s  r\-  d  withal 
si:lou.   Ol  lins  Lambcrto  bat 
^Uitom">ia.  wbo  /rem  m.  re 
tricnii,  beoauM  bor  l.usbaud 
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a  beaittUul  U.   «•,.  ian  fryps 
mg  to  attiacr  Her  busbana'« 
arouewd.  Searccly  bas  Antoi 
«icparted,  wlieu  tue  bobemii 
ncarance.   Thla  i  Fanckftte 
uiiw  wealtby  Govcrcor  v.  ne: 
ölse  coinea  uiost  lnopporiui 
ol  Poraical  of   iiu>  roma 
t.iiry  tale«  ro  the  lit  tle  gypsi 
aud  rauibled  with  bor  Iii  tbf 
paicnta,  tho  tribe  are  sea 
cio*sed  tlie  Pyrenees  aud 
s  art-n  ut  tlie  fotn]  unlon  of  h 
Lambcrto's  posi!:on  1;  rend' 
the  t-imp.tcity  ot  the  gvpsy  »i 
uudei-stauii  tbc  Impi  öpi  leM 
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In  r  fo  iaäe  her  deporture.  Ji 
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of     b -r     Uajesty'8  app 
bare.v      tiine      to  coueOi 
lb'.'  a  ljo  nini;  ioom  vt'.K  u  Mar 
ens  si.siitctona.    Bearcaly  im; 
wnen  Domingo*,  accorunanli 
euti  is  iu         ..-Ii  o!  Donna 
cli.iiscs  Lambtrto   \v;ih  bi 
in    tbe   room    wh  loncl 
Tbe    Quocu     oidt-is  tho 
To    t!'e    BurjirfGe,     of  al 
lief  ot  Lamberto,  FaneJiettc,  iu 
^"^'iU^Bm.  appears  aun  ia  i 
Dom  JfauriUo,  a  ronap  i-obioi 
t  i  enter  ine  Naväl  Aeademr. 
berto,  out  loses  nereelf.  Sue  1 
sie-  uiust  rcii'ain.   8  :6  onnol 
i^  uo  louser  Funrliette.  tihe  ia 
Middy. 

-A  Iii-  zilian  plarfor,  Dom 
w.  o  caunoiap^-nd  bis  iul  mc 
a:id  scutterB  iiiamonds  of  in* 
w  re  i :e nbles,  bae  fallen  in  lo 
to  Lei-  assuiuption  of  tbe 
and  on  im-etiiig  her  ii 
sorely  perplexen'  to  aeet 
bot  vc  mi  Dom  Maurilio  i 
Kirl.  The  nnineJnjrepisodoH  wti 
all  tum  uiion  tbe  atteuiDis  o 
id.ntity  and  feminine  hat 
(f;n-ral  mi  linderstaiiilins  oi 
Manhtio.  who  ig  an  ad 
eseapail.  s  ot  a  not  Vi  rj 
aii  erei,..ni  to  bis  repre« 
of  Fanehcth:  Matte,  are  fuj 
yueen  s  siuuicii  udmi.  ation  ol 
ebara«  tci  ;  but  tat«  momcoi 
Fannhellr'B  l'  iidv  wir  vrh 


scir  iimi  Lamberto  from  tl-i-'r/ 
In  bor  a««amed  t-Srnpier "f 
Hi;ii::-s  love  ;,,  the  Q.w  )     ';  he 

iulcryiew  i :  in  ijjiitened  bv  ihc 
oerlo  m  a  pretenfled  rare  of  ie 
Buniptuoiislover.  Marie  htm  b 
Mldshipman  m  uiasoiMudo  iu 
Lamberto  bad  liioden  Iii  -  ptj  - 


BOSTON,  TUESDAY,  JUJSTE  1,  1880. 


TON 


TOMPKINS  &  HILL  PROPRIETORS 


Augustin  Daly's  Company. 


this  EYEiri3sra- 

The  Entertainment,  will  conelat  of  AuorsTlN  DALT's 


ROYAL  MIDDYT^ 


Adapted  to  the  American  Stage  by  Mr.  Fred.  Williams  from  Genee's  famons 
Opera  of  "Der  Seekadet."   The  Music  arrsnged  from  the  Original 
Score,  and  augmented  by  Mr.  Edward  Molleniiauer. 

The  Magnificent  New  Scenery  by  C.  S.  OETZ 

The  whole  produced  under 

MB.  DALT'S  PERSONAL  DIRE  CT  ION, 

With  the  Brilliant  Original  Cast  appearing  at  Daly's  Theatre,  New  York, 
nearly  100  nights,  and  with 

Miss  CATHARINE  LEWIS  as  FANCHETTE,  the  Gypsy 

And  the  following  GAST  OF  CHARACTERS  : 

QUEEN  OF  PORTUGAL  Miss  MAY  FIELDING 

DON  LAMBERTO  Mr.  ALONZO  HATCH 

DON  JANUARIO  Mr.  JOSEPH  E.  BRAND 

MUNGO  (by  kind  permission  of  Mr.  Thos.  Donaldson)  Mr.  JOHN  HART 

CAPTAIN  NORBERTO  Mr.  OHAS.  FISHER 

DON  DOMINGOS  Mr.  OHAS.  LECLERCQ 

QUEEN'S  CONFIDANT  Miss  SARA  LASCELLES 

THE  ORIGINAL  CHORUS  OF  MIDDIES, 

Including  Mlle.  Malvina,  Miss  Georgine  Flagg,  Miss  Emma  Hinckley,  Miss 
Delano,  Sally  Williams,  Isabella  Everson,  Mary  Tucker,  Kitty  Max- 
well, Dora  Knowlton,  Annie  Knowlton,  Lillie  Vinton,  Nellie 
Howard,  Gussie  Lang,  Miss  McNeill;  also 

THE  ORIGINAL  CUARD  CHORUS, 

Including  Messrs.  McDonough,  E.  M.  Smith,  E.  Sterling,  Perring,  Shultz, 
Lawrence,  Burnham,  Milton  and  Murphy,  assisted  by 

An  Augmentary  Chorus  of  Thirty  Extra  Yoices ! 


.annnsrroou;.  jutf'ns 
vitntor,  ttheti  Lamberto 


DER  SEEKADET. 
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bar  ist  fütwahi',dlesGe. sprach  so  still  und  lei.se!      Hie.  ses  Flüstern, diesesWispen^dieses 
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bar  Ist  fiirwalir,dlesGe.sprärli  so  still  «nid  lei.se!     Die. ses  Flüstern.diesesWspenyiieses 


bar  ist  fiinval»r,diesGe_spräcb so  still  und  lel-se!     Die. ses  F'liisteni,diHsesWispern,dieses 
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in  das  Ohr, 


die  .  ses    "Winken,  Augenbiinkeu  kommen    mir  ver. 
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Zi  .  H'Mw      in  das  Ohr. 


die .  ses    Winken,  Angvnbllnken  kommen    mir  ver. 
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Zi  -  schein     in  das  Ohr,        die.  ses     Winken.  Aiig-enblinken  kommen    mir  ver. 
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schon  gut. 


Ich  bin  auf  der  Hut; 


diichtig'  \r>r. 


Schc.n  gut 


schon  gilt,         ich  bin  auf  der  Hut; 


dä'cJrtig-M)r.Schoiigiit,scJM)UgTitsrlicn gut,srhongtit,ich     hinauf  meiner  Hut;auf  derHut!  Schon 
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bin  auf  meiner  Hut;  auf  derHirtlSchon 
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Ich    bit  .    le,  zu  \er 

( zudeu  Andern ) 


Eä 


Yer  _    ehr  _  ter.auf  ein  Wort. 


wm 


II 


f 


jzz 


Ich 


i 


K.  S.  24229. 


58 


Antonia. 


In  ei  _  nerVirtel  _  stund,  am  Garten,  werd'  ich  imWagenSieer 


bit  .  te  zu   \er.  zeihn! 
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schon  gtrt, 


ich 


bn7 


sdion  girt, 
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Allegretto  moderato. 
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De.chen  ein  Feld  nach  vorwärts 
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Der 


Mei .  ne  packt  den  Kecken,  es      ist  um  ihn  ge.schehu! 
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Chor  und  Solo. 


Weh*,  schon  fie  -  len  zwei  von  derPar_thei! 


p  r  pi^p  p  p 


P  r  p  p  p=g=g 
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Marie. 
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So  werdniinlinieiiiHiRitJerctem  Bösewicht  sein  Lohn! 
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Poco  meno. 


Marie. 


r  ( 

Hü  .  te  Dich,      Ki» .  iii-ü'hi,bal(l  ist  Dein    Rit.ter  hin! 


or. 


Poco  meno. 
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sieh  da*  Blatt,  bald        biet' ich     ihniSchatbbald    biet' Ich    ihinSeliadui.ei' ist 
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Andante. 

Fanehette . 
P 


KühnersdieJiitdas  Wag^stiid?;    doehdeniKühnenlst  ja   inimerhohtd-tsGliifkkiihii  erscheint  dies 
Marie. 


KüJni  erscheint  sein  Wagu.stü<fc;  dodutaiKühiienist  ja  ininierholdrinsGh'id;kiihii  ersdieintdies 
Lambert ,  Domiiigos . 


v 


Kühn  erscheint*  iij  AVagttstiick;   dochdHidrÄühiienist ja  immerholdd-isfiliick  kühn  erscheint  di"s 
Jaiiuario. 

P 


Külinersdieintseh  AVage-Stii'^:  dodidHiRühnenist  ja  '  inunerholddasGInckkiihnerscheintdies 
Cadetten  /it.  II.  Antonia  m/t  So/, r.n. 
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m 


KiiliuerseheiiitseiuA'V-Tg^-Stück;  dochtteiEKimiieuirtja   immer hold  dasGhjek  kühn ersdieintdies 

Fraiieesoo  .  Joaquiiio . 
P 


KühnerscheintseinWag'e.st  ds,  dod.demKühnenistja    immerhoMd^Ghickkihn  erscheint  dies 


'^ivT.^f  n]t'"T"~ i  p  p  ^s pH P 


Kühnerschehitsetii  «age-stück,  dochd'^niKiuhnenistja  .  inmierholdd-sGUiickkühn  erscheint  dies 
Norb^rteo/Äoss/. 
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 nurdemK<muen,iiurdcmInmneii  ist  ja  Immer  hold  das  Glück! 


Wa  .  u»  stiu-k:  INh-Ii 


i    f  «■  «•*!_•      Ik       l  I  U«J<t«tR:i  _    f  .  j.    I_     •  m.--  l.i 


V  i  .  gestödc!  Doch 
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iHirdeuiKiihneii^hirdt*i» Kühnen  ist  ja  inuner  hold  das Glück! 


Wa .  gvstück!  Doch 
J 


nur  dem  Kühnen,nurd«'mKiihnen  ist  ja  immer  hold  da*  Glück ! 


t!     Wa  .  gestück!  Doel 
fm.    .  P 


nur  dem  Kühneii,iinrdeniKühneii  ist  ja  immer  hold  das  Glück! 


Wa  -  t!v4iick!Doch  nur  dem  Kidinen,nurdemKühnen  ist  Ja  Immer  hold  das  Glück! 
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wir  al  .  so  tliun? 


Poco  piü. 
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Sicherheit;  eswlrd  ro .  chlrt, 
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der    Thurm  dann  8ohiitzend\T)r  ihm  «fehl. 
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Alle. 


O   möelrt'es  ihm  ge  .  liii_gen!Deii  Sieg-    zii  er 
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Der  weis,  se  Rit    .  ter 
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ist     kaum       möglich  mehr Gt;.winii. 
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wie  ist 
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lieh    der       Ge   .  wie»? 
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Doli  mit  dem  Fö.  nig  steht  es  echwachbald  wwkH  sichdtsBlatt,bald  biet'  ich 
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7 


3 


= 


ihmSchach,bald         biet'  ich      ilimScliachund er  ist 


in  zwei 
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ble  .    tet  Schach' 


Er  bie.tet  Schach,  er  bie.tet   Schach,  demKönig  Schach! 
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dringen  an  das   Ziel!    Nur    sie"      ist      Sie  ,  ge .  riu! 
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Sie     al  _  Inn  nur-  ist     Sie.  ge  _  rin,    mir     sie     ist     Sie,  ge.  rin!  Da  Dir  sochar. 
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fei 


Sie     al.  lein  nur  ist     Sie.  ge.  rin,    nur     sie     ist  Sie.ge.rln! 
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das  Spiel  für  mich  ge  .  wannt. 
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Reiten  he  -  gleÜeu,    stet«  hübgch  galant,  seid  bei  der  Hand    als  Ad.fu  .  taut! 
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Arimato. 

Fanchette, 


Jetzt    soll       ich      gar         iieim   Bei  .  teil, 

Lambert. 


f  -Y~J. 


die      Ki»   .  ni 


Sie       soll     mit       der     Kö  .  nLgiti      r«i        feu,   soll       sie       ii    _  ber 

Domingos .   
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Ha,      er    wird       zu      al     _      len     Zei   .  teil      uns  -  re      Ko  .  ui 

Januario.  • 


Ei*       wird    mit       der     Kon'  ..     gin      rel  _    ten,  wird        sie      ü    ±    ber  _ 


Arimato. 
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gin        ie .  glel  -  ten  und  zwar    als      Ad  .   ,{ti  .  taut, 


das 


*J      all  be  -  glei  .  ten    nud      so,  gar     als      Ad  .    jii  _  fant, 


^     gm  ne  _  glel  .  ten    und      so  .  gar     als   Ad     .    jii  _  faul 


das 


gar     als   Ad     .    ja  _  taut, 


das 
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all         bc .  gltrt  -  t«i    und     so  -  gar     als   Art    .    ju .  taut.  rtas 
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Marie . 


Das  Ist    eu  .  rios! 
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wird      ge  .  nant! 


A\as  lob  auch 
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vnn  sie 


^    wird     char .  mant ! 


"Waswird  dar  _  aus 


wenn  sie  als 


wird    ge  .  iiaut : 
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Ist      ehar.  mant! 
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Das  Ist   cu  -  rios,      der       jun  .    ge     Mann  Ihr 
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«rjon-g«  Mann  cJfhdnrehdas  Spiel   mein  Herz    ge.wann;  mein  Herz  «v 
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tlm,  ich  bin  kein   Mann!  Ach    wie    kann     Ich    los,     was   fang-  Ich 
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Mann  Jetzt   rei  .  ten    soll,      wie  fangt    sie   das     wohl    an?    Wie  fangt  gi^« 
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Ist  er  ein  Weilt?  Eb|  sie  ein  Mann?        Er,  die  mein  Herz    im  Sturm  ge. 
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Her/,     Im     Spiel      ge.wann,  ihr 


gan  _  zei   Herz     lui   Spiel,    ge.  _ 
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Con  fuoco. 
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wann! 
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Er. 


nur  bracht*  da.  Mu, 


Heil. 


der  Sie  .  ge  .  rin, 


der    Sie-  ge_  riu, 
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an?     Wf  fängtsiedas  an? 


Heil. 


der    Sie  _  ge  _  rin, 
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H^iL 


der  Sfe .  ge  -  rin, 


wann,l*t  er  Weib, ist  sie  Manu? 
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H<il. 
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.der   Sie  _  ge  _  rin, 


wann 


HeÜ- 


d^r    Sie  . ge  _  rin. 
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Con  fuoco. 


uvvelerando. 


fr*  "l  f 


550C 


£3 


irttr 


b=H-i4 


f. 


I 


i 


— i- 

I 


H 


L                     ">  i 

i  ^ 

— 5 

L— i—  1 

f  f 

1 — ir  ~ 

,  das« 


Ich     Sie~ge  -  rin!         Ihm    mir  Hank' ich  al  .   fem,  ihm 
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srer     Kö  _  nl  _  gin! 


Sie     al  -  lein   ist    die     Sie  _  ge 
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Uli 


srer     Kö    Iii  gin! 


Sie    al  ,  lein  ist    die     Sie  .  ge 
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srer     Kö  _  Iii  _  gln! 
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Sie    al  _  lein   Ist    die      Sie  .  ge 
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srer     Kö .  ni  -  ffia! 


Sie    al  _  lein   ist    die     Sie  _  ge 


im 
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srer    Kö  -  ni  .  srin! 


Sie    al  _  lein    ist    die     Sie  -  ge  . 
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Sie    al  _  lein    Ist    die     Sie  -  ge_ 
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Öl 


dank    al  -   lein   ich     den  Gewinn,  ja        ihm       mir    dank      ich-  es 


rin  drum  Heil  der    Kö  _  ut-ghi!      Ja  ru 


fet     Heil,       ja  ru 


fei 


rili  dnim  Heil  der    Kö  _  ni  -  g-in!      Ja       ru    -    fet     Heil,       ja      ni   -  fet 


in 


1 


nr~f 


rin   drum   Heil  der    Kö  _  ni  -  gin!      Ja  ru 


fet    Heil,       ja      in    .  fet 


mm 


rin   drum  Heil  der    Kö  -  ni  _  g-hi!     Ja        ru    _     fet    Heil,       ja      ru   .  fet 


rin  drum  Heil  der    Kö  -  ul.ghi!     Ja        ru    -     fet    Heil,      ja      ru  -  fet 
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rin  drum  Heil  der     Kö.  ni.ghi!     Ja        ru    _    fet     Heil,      ja      ru    _  fet 
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laut  er,  tö.ue  ein    juJielu-des  Hoch  für  die  Kö.ni.gw 


Heil. 


laut  er  .  tö-ue  ein    ju-beliudes  Hoclifürdie  Kö.ni.giii, 
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Heil. 


laut  er  .  Iii  .  ne  ein  jii-belu.des  Hochfurdie  Kö.ui.gin, 


Heil 
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Heil. 


Heil. 


laut  er  „  tö.ne  ein   ju  J)elu  jles  Hodifür  die  K<Li)i_gia 


f  i 


_  laut  er  .  tö.ne  ein    j'iJjeln.des  Hochfür  die  Kö.ni.giu, 


lauter-to.ne  ein    jn.beln jdes Hochfür die  Kü-ni-gin, 
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get  ein 

Hoch 

der 

Kö 

i 

r  i  r  rr 
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Kö 


Sic.q'H.i'iii.  brin 


get     ein  Horb  der 
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der 
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\  Wir    AI  -  le  shid  da   um  zu 


Chor.l  r„„„. 


AI  _  le  sind  da 
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Wir 


um  zu 
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kla-gVn,  wie  sich     die -6er  Mau-.ri.tjo    be  _  tra.gen! 
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Wie  der'« 


rf-rr  p  p  p  ,qtpt~  mui 
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kla.gen, 


wie  sich      die.  ser  Mau  .  ri  -  tio    he  .  tra.gei:! 


Wie  der% 

— 


wie  sich     die  _  ser  Mau  _  ri  _  tio    be  . 


1    AI  -  le  sind  da    um  zu 
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1  reibt  ,das  Ist  gar  nicht    zu       sa.gen!  Wieders  treibt,  das    Ist  gar  nicht  zu 
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Wie  der 8  treibt,  das    Ist  gar  nicht  zu 


frfp  p  p  f^Pj 

<J  tretbt,das  ist  gar  nicht   zu       sa  _  gel 


p  b  I  J>  Jr-Jn? 


tretbt,das  ist  gar  nicht  zu 


a  .  ffen! 


Wie  dei^s  treibt,das    Ist  gar  nicht  zu 


f  p  r  m  p  p  PPFf 

en,  nein,  nein,  nein,  das   Ist  g-ar  nicht  zu 


tra.gen!     sTst  nicht  zu 
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ga-gen,  nein, 


uelu,  nein,  das   Ist  gar  nicht  zu 
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sa_g**i»     Doin  Mau  -  rl  .  ti  _'oJ  Dom  Mau.  ri  _  ti .  o      Ist  «in   Lump,   ein  Lump  In 
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Fo  -  Ii.  o!    DomMau.ri  ,  ti  .  o,  Dom  Mau  .  ri  .  ti  _  o      ist  ein  Lump  lh    Fo  -  Ii 
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rl  ~   ti.o      DoinMaii- rl  -  ti.o,        die.f»er  U  -    ber.all     und    Xir  gtudwo! 
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Marie. 
Fanohette. 
Antonia . 
Lambert . 

Domingos. 
Jaiiuario. 
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